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Home  Musical  Library1. 


List  1,  —  Books  of  Vocal  Music. 


The  following  books  embrace  nearly,  if  not  all,  the  really  good  and  popular  music  that  has  ever  been  published  in  sheet  music  form.  The  immense  stock  which  the 
publishers  carry,  includes  all  the  salable  music,  and  their  facilities  for  the  compilation  of  books  of  this  nature,  together  with  the  experience  and  knowledge  of  those  used 
to  handling  music  in  this  form,  gives  them  extraordinary  advantages  in  making  a  selection  of  those  which  will  prove  most  popular,  of  lasting  merit,  and  of  an  acceptable 
nature.— Each  book  of  the  Home  Musical  Library  contains  from  200  to  250  pages,  of  full  sheet  music  size.  AH  accompaniments  may  be  played  either  on  the  Piano  or 
Keed  Organ.    Price  of  each  book:    in  boards,  $2.00 ;  in  cloth,  $2.  SO  ;  full  grilt,  $300. 


THE  SUNSHINE  OF  SONG. 

This  book,  comprising  some  200  pages,  and  68  songs 
was  published  in  the  winter  of  1877-78,  and  the  variety  of 
songs,  in  many  cases  with  choruses,  which  can  be  found 
here,  seem  to  be  well  suited  to  the  popular  taste,  which 
is  ever  eager  for  something  fresh,  new  and  entertaining, 
be  it  gay  or  sad. 

We  think  that  this  book  fills  the  bill  very  acceptably. 
Contents. 


Ah!  this  heart  with  joy. 

Among  the  Daisies. 

Annie  Dear. 

Bonnie  Jean. 

Chime  again. 

Close  her  eyes  tenderly. 

Cow  bells  in  the  lane. 


Massa,  I'se  come  home  to 

die. 
My  father's  house. 
My  poor  heart  is  sad. 
Nancy  Lee. 
Nearer,  sweet  lips. 
Nellie  Brown. 


Darling.let  me  dream  again.  Old  home. 


Don't  let  my  mother  die. 
Dream,  my  Love. 
Early  in  the  Mornin'. 
Eyes  like  violets. 
Home,  is  home,  however 

lowly. 
Is  there  room  in  heaven? 
Little  old  cabin. 
Leave  us  not. 
Lonely,  oh,  so  lonely. 


Only  a  flower. 
Room  for  all. 
Rosebush. 
Speak  softly. 
Sweet  Robin. 
'Tis  home. 
Unforgiven. 
Weep  not,  Mother. 
Why  linger. 
Yes,  I  miss  you, 


THE  WORLD  OF  SONG. 

A  book  of  250  large  pages,  embracing  a  world  of  va- 
riety, from  the  pens  of  such  well-known  composers  as 
Millard,  Engelbrecht,  Abt,  Sullivan,  Danks,  Bishop, 
Webster,  Blake,  Pinsuti,  Foster,  Brockway,  Pratt,  Mol- 
loy,  Campann,  Claribel,  Hunt,  Hawthorne  and  others 
of  equal  reputation. 
It  contains  a  host  of  sparkling  little  gems. 

Part  of  the  Contents. 
And  eyes  will   watch  Heart  bowed  down. 

for  Thee.  Kissing  thro'  the  bars. 

And  so  will  I.  Little  brown  cot. 

Angels  whisper  good  night.  Maggie's  answer. 
Beautiful  Lena.  Massa's  in  the  cold  ground. 

Beautiful  love.  Mistletoe  bough. 

Bloom  is  on  the  rye.  Mother  says  I  mus'nt. 

Breathe  again  those  sweet  My  heart's  best  love. 


THE  BENSON  LIBRARY  OF  HYMNOLOGY 

Endowed  by  the  Reverend 

Louis  Fitzgerald  Benson,  d.d. 


and  30  others. 


SC0 


I 
LIBRARY  OF  THE  THEOLOGICAL  SEMINARY 


PRINCETON,  NEW  JERSEY 


By  a  felicitous  combination  of  the  forces  of  the  poet 
Moore,  and  the  composer  Stevenson,  the  best  types  of 
the  songs  of  Ireland  has  been  collected  and  arranged  in  a 
pleasing  form,  and  presentable  shape,  and  as  a  result  of 
the  commingling  of  the  poet's  genius  and  congeniality  of 
heart  and  spirit,  with  the  musical  erudition  of  the 
composer,  and  his  happy  faculty  of  catching  the  full 
spirit  of  his  country's  music,  these  Irish  melodies  have 
become  justly  celebrated,  have  been  largely  translated 
into  foreign  languages,  and  wherever  played  or  sung, 
we  especially  noteworthy  for  the  pure,  sweet  English, 
set  to  music  whose  harmony  of  sound  and  action  pro- 
claim the  work  of  a  skilled  master. 


Contents. 
Believe  me,  if  all  those         Nora  Creina. 

endearing. 
Come  o'er  the  sea. 
Come  rest  in  this  bosom. 
Farewell  to  my  harp. 


Oh,  breathe  not  his  name. 
Origin  of  the  harp. 
Rich  and  rare  were  the 
gems. 


"arewell,  but  whenever  The  harp  that  once  thro', 
welcome  the  hour.  The  last  rose  of  summer, 
orrow  thy  young  days  The  meeting  of  the  waters. 


jaded. 

'  treasure  the  hopes, 
j  morning  of  life, 
I  saw  from  the  beach. 
Let  Erin  remember. 
Lesbia  hath  a  beaming  eye.  The  Shamrock. 
Love's  young  dream. 

and  90  others. 


The  legacy. 

The  valley  lay  smiling. 
The  minstrel  boy. 
There's  not   in    this  wide 
world. 


Guess  who  ?   - 
Happy  hours. 


Would  I  were  with  thee. 
You  and  I,  —  and  45  others- 


GEMS  OF  ENGLISH  SONG. 

232  Large  Pages.  80  Songs,  Duets,  &c.  A  hasty 
glance  at  the  choice  specimen  titles  of  its  contents  here 
appended  will  be  sufficent  proof  of  the  sterling  character 
of  this  very  nice  collection— by  all  considered  the  finest 
yet  issued.    It  has  recently  been  revised  and  enlarged. 

Contents. 
Ah !  if  thou  couldst  know.        Let  me  dream  again. 
Angels  ever  bright    and        Nancy  Lee. 

fair.  Nazareth. 


Bells  of  Aberdovy. 
Bride  bells. 

Beautiful  bird,  sing  on. 
By  the  blue  sea. 
Consider  the  lilies. 
Douglas!  tender  and  true. 
Fly  forth,  O  gentle  dove. 
Hour  of  sweet  repose. 
I  am  weary  with  rowing. 
I   love  my    love   in  the 
morning. 


One  morning. 
Ring  on,  sweet  Angelus. 
Ruby. 

Sing,  Smile,  Sleep. 
Speak  to  me. 
Tender  and  true. 
Twickenham  Ferry. 
Welcome,    pretty     prim- 
rose. 
Who's  at  my  window? 
German  wedding  song. 


and  65  others. 


VOLUME  I . 
The  Household  Melodies,  divided  into  two  vol- 
umes, each  of  some  two  hundred  pages  or  more,  and 
embracing  some  75  songs,  duets,  and  choruses  in  each 
volume,  is  largely  made  up  of  simple  melodies,  sweetly 
sentimental,  pathetic,  sympathetic  or  serio-comic,  and 
from  the  pens  of  such  well-known  American  composers 
as  to  make  them  adapted  to  humble  homes,  as  well  as 
to  "  let  sunshine  into  the  hearts  of  many  "  who  make 
more  pretension  to  a  higher  and  deeper  knowledge  of 
music. 

We  append  a  few  titles  of  the  many  bright  things  to 
be  found  within  its  covers: 


Abide  with  me. 
Alone  at  home. 
Angel  voices. 
Blue-eyed  Nell, 
""ter  luck. 

utiful  waves. 

shed  flowers. 

ice. 

ling.  Rest. 

am  of  love. 

ng  Ilyinn. 

saken. 

le  awa'. 

den  door. 

ve  thee. 


and  45  others 


Katie's  sleeping. 
Let  the  sunshine  in. 
Little  Sweetheart. 
Morning  breaks. 
My  wee  wife. 
Night  on  the  sea. 
Oft  in  dreams. 
Ol  Miss  Susie. 
Please  make  room. 
Shall  we  meet  again. 
Shores  are  fading. 
Sing,  darkies,  Sing. 
Thinking  of  thee. 
When  little  Mamie  died. 
Where  is  my  loved  one? 


VOLUME  II. 
_s  has  been  said  in  noticing  Vol.  I.  a  large  variety 
of  the  compositions  of  American  song  writers,  of  good 
repute,  and  well  known  to  all  lovers  of  simple  and 
taking  music,  will  be  found  within  the  pages  of  both 
volumes.  A  few  by  foreign  composers  of  acknowledged 
ability  add  spice  to  a  spicy  collection,  and  a  glance  at 
the  list  of  contributors  will  be  a  sufficent  guarantee 
that  all  its  contents  are  in  themselves  worthy  of  com- 
mendation. 

Contents. 

A  broth  of  a  boy Thomas. 

Allie  darling Danks. 

Angels  meet  me Hay*. 

Bring  back  my  child Hays. 

Don't  be  jealous Torry. 

Gather  bright  flowers Glovtr. 

Good  bye Leiyhten. 

Is  mother  there  ? Hays 

Let  not  your  heart Stewart. 

My  shepherd Danks. 

Norah  Dear tilover. 

Oh,  these  men! Thomas. 

Over  the  stars Leighton. 

Robin .  tell  Willie Hays. 

Scatter  sweet  flowers Danks 

See  the  angels Leighton. 

Someone  kissed  me Christie. 

Sweet  Angel Thomas. 

The  little  log  cabin Hays. 

The  style  of  the  day Tallo. 

The  Vesper  Bells Danks. 

True  as  steel Stewart. 

Wanderer's  return Glover. 

When  silver  stars Danks. 

Will  you  meet  me? SUwn rt 

You'll  forget  me Danks. 

and  45  others. 


OLIVER  DITSON    AND    CO.,    BOSTON. 


C.  H.  Ditson  &  Co., 

843  Broadway,  New  York. 


Lyon  &  Healy, 

Chicago. 
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Home  Musical  Library. 


List  2.  —Boohs  of  Vocal  Music—  Continued. 


The  books  mentioned  below,  together  with  those  contained  in  List  1,  comprise  all  the  books  of  Vocal  Music  of  the  Home  Musical  Library.  They  contain  all  the 
best  and  most  popular  music  which  lias  ever  been  published  in  sheet  music  form,  carefully  selected,  and  bound  in  convenient  and  uniform  size  and  style.  Each  book 
contains  from  300  to  250  pages,  sheet  music  size,  and  will  be  sent,  post-paid,  for   $3.00  in  boards  ;    $2.50  in  cloth  ;    $3.00  in  fall  g-ilt. 

All  accompaniments  may  be  played  either  on  the  Piano  or  Reed  Organ. 


THE  SILVER  CHORD. 

This  is  the  first  published  collection  of  vocal  music  of 
the  series, and  contains  much  that  is  old  and  well  known, 
but  which,  however,  hns  lost  little  or  nothing  by  repeti- 
tion. In  this  age  of  musical  novelty,  it  is  sometimes 
pleasant  to  return  to  old  friends,  who  have  been  tried 
and  found  true.  In  this  respect,  at  least,  the  Silver 
Chord  will  always  be  found  acceptable.— 200  pages. 

Contents. 
Ah,  I  have  sighed  to  rest.      In  whispers  soft  and  light. 
Ask  me  not  why.  Kathleen  Mavourneen. 

Battle  prayer.  Lass  o'  Gowrie. 

Bonnie  Dundee.  Last  rose  of  summer. 

By  the  sad  sea  waves.  Long,  long  weary  day. 

Cradle  song.  Take  me  to  thy  heart  again. 

Do  they  miss  me  ?  Tell  me,  where  do  fairies  ? 

Ever  be  happy.  The  dearest  spot  on  earth. 

Flee  as  a  bird.  "When  the  swallows.  . 

Home  of  my  heart.  Why  do  summer  roses 

I'd  be  a  star.  fade  ? 

and  about  150  others. 


GEMS  OP  GERMAN  SONG. 

The  vocal  compositions  of  the  German  masters, 
■which,  by  reason  of  their  remarkable  beauty,  have 
been  christened  "  Gems  of  German  Song,"  and 
which  have  slowly  increased  from  year  to  year,  have 
teen  embodied  in  a  collection,  under  the  above  cap- 
tion, containing  one  hundred  of  the  choicest  gems, 
bound  in  sheet  music  size.  The  English  and  German 
words  are  both  given,  and  cover  some  200  pages. 

Contexts. 
Above  the  stars.  I  would  that  my  love. 

Adelaide.  Leaves  are  falling. 

Beneath  the  evening's  last    Love's  request. 

sweet  ray.  Ninetta. 

Cradle  song.  Out  of  the  depths  of  sorrow. 

Elegy  of  tears.  Song  of  Spring. 

Erl-King.  Speed,  my  bark. 

First  Violet.  Stay  with  me. 

Herd-Bells.  'Wanderer  (The). 

How  can  I  leave  thee.  When  the  Swallows  home- 

Image  of  the  rose.  iard  fly, 

and  80  others. 


SHOWER  OP  PEARLS. 

This  book  of  240  pages,  comprising  as  it  does,  all 
that  is  essentially  first-class  in  the  way  of  good  vocal 
duets,  arranged  with  accompaniments  for  the  piano- 
forte, will  prove  very  beneficial  and  emertaining  to 
lovers  of  two-part  music.  The  selections  are  the 
brightest  and  the  best  to  be  found,  and  each  one  may 
safely  be  said  to  be  a  pearl  in  itself. 

Contents. 
Ah!  could  I  teach  the  night-    May-bells. 

ingale.  Minute-gun  at  sea. 

A,  B,  C.  Comic  duet.  Murmuring  sea. 

Arrayed  in  clouds.  Nay,  bid  me  not. 

Come  with  me.  Oh,  happy  swallow. 

Do  you  remember?  There's  a  sigh  iu  the  hear*. 

Go  thou  and  dream.  The  moon  is  beaming  o'er. 

Gypsy  countess.  Though  you  leave  me. 

Hear  me,  Norma.  When  night  comes  o'er  the 

Hour  of  parting.  plain. 

I  know  a  bank.  Where  the  warbling  waters 

I've  wandered  in  dreams.  flow, 

Last  link. 

and  40  others. 


GEMS  OF  SCOTTISH  SONG. 

The  beautiful  Scotch  ballads  which,  from  time  im- 
memorial, have  been  sung  by  Highland  lads  and  lasses, 
and  which  to-day  still  retain  thetr  original  sweetness 
and  beauty,  are  replete  with  words  and  music  as  spirited 
as  they  are  romantic.  Only  the  very  choicest  of  "auld 
Scotia's"  songs  have  been  brought  together  in  this 
volume,  and  each  one  is  entirely  first-class — truly  char- 
acteristic of  the  wild  music  of  bonnie  brave  Scotland. 

200  pages. 

Contents. 

Af ton  water.  I'm  wearing  awa',  Jean. 

And  ye  shall  walk  in  silk  I'm  ower  young  to  marry. 

attire.  Ingleside. 

A  man's  a  man  for  a'  that.  Lass  of  Gowrie. 

Bonny  brave  Scotland.  My    heart's   in  the  High- 
Castles  in  the  air.  lands. 

Come  ferry  us  o'er.  Robin  Adair. 

Farewell  to  Lochaber.  Thou    hast   left    me    ever, 
Gypsy  Laddie.  Jamie. 

Highland  Mary.  There's  nae  room  for  twa. 

Hunting  tower.  Young  Lochinvar, 
and  about  150  otheri. 


GEMS  OF  SACRED  SONG. 

This  most  refined  collection  of  beautiful  Sacred 
Lyrics  contains  many  pleasing  compositions  of  the 
masters  of  sacred  song,  with  Pianoforte  or  Reed 
Organ  accompaniments.  A  great  variety  of  beautiful 
things  for  Sabbath  evening  recreation  and  rest  will  be 
found  within  its  200  pages. 

Contents. 
Angels  ever  bright  and         If  with  all  your  hearts. 

fair.  Just  as  I  am. 

Battle  prayer.  Mary's  tears. 

Bird  let  loose.    Duet.  Messenger  bird.    Duet. 

Cast  thy  burden.  Oh,  that  I  had  wings. 

Come,  ye  disconsolate.  Ruth  and  Naomi. 

Consider  the  lilies.  There's  rest  for  all. 

Eve's  lamentation.  Weep  not  for  me. 

Fading,  still  fading.  Why     do     summer    roses 

First  Violet.  fade? 

Hark,  I  hear  an  angel.  Wings  of  a  dove, 

and  a  hundred  others. 


The  Musical  Treasure  is  a  miscellaneous  collection 
of  vocal  and  instrumental  music  of  standard  merit,  and 
covers  a  territory  so  expanded  as  to  embrace  within  its 
limits,  a  very  large  variety  of  first-class  songs,  ballads, 
due  s  and  quartets,  waltzes,  polkas,  galops,  marches, 
etc.,  in  every  sense  pleasing,  instructive  and  entertain- 
ing.   200  pages. 

Vocal  Contents. 
Beautiful  days  of  the  past.    Robin  Redbreast. 
Birds  in  the  nlgllt.  Strangers  yet. 

C  istles  in  the  air.  Tender  and  true. 

Co-ca-che-lunk.  Three  Fishers. 

In  the  starlight.    Duet.  When  the  Quiet  Moon. 

K.i-fO''Zlc -urn.  When  the  corn  is  waving. 

Love's  request.    (German.)    Won't  you  tell  me  why? 
Oflt  in  the  co!d.  Who's  that  tapping. 

O  Paradise.    Quartet.  Vive  la  Campagnie, 

Pretty  Birds,    (German.) 

and  others  in  great  variety. 


WREATH  OP  GEMS. 

One  hundred  choice  selections  of  popular  songs,  cov. 
ering  some  200  pages,  chosen  with  due  care  as  to  merit, 
and  in  good  taste,  make  the  Wreath  of  Gems  a  very- 
desirable  companion  for  every  day  life. 

Contents. 
Above  the    stars    there  is    Little  Sunbeam. 

rest.  Parthenia  to  Ingomar. 

Aileen  Aroon.  Rocked  in  the  cradle  of  th« 

Bild  der  rose.  deep. 

Bridge  (The).  See  the  pale  moon. 

Danube  River  (The).  Silvery  midnight  moon. 

Dear  angel.sleep  thee  well.    Slumber  song. 
Elsie  Vane.  Speed  away. 

Fairy  Bell.  Take  back  the  heart. 

Guarda  die  bianca  Luna.      Too  late. 
I  heard  the  wee  bird.  Twinkling  stars. 

I'll  meet  thee.  Under  the  willow, 

Joys  that  we've  tasted. 

and  70  others. 


OPERATIC  PEARLS. 

Light  and  flippant  operatic  novelties  come  and  go, 
are  soon  lost  sight  of,  and  forgotten  in  the  great  de- 
mand for  "something  new;"  so  that  the  number  of 
really  good  operas  that  have  stood  the  test  of  time  is 
somewhat  limited,  and  a  collection  like  Operatic  Pearls, 
of  the  best  airs  of  these  selected  operas,  makes  a  con- 
venient store-house  of  bright  operatic  gems  for  ready 
reference.  All  the  favorite  airs  of  favorite  operas  will 
be  found  within  the  200  pages  of  this  superb  collection. 

Contents. 


"Ah  non  giunge." 

Angel  of  light.      "  Spirto 

gentil." 
By  the  sad  sea. 
Call  me  thine  own. 
Fly  from  the  world. 
Hear  me  Norma.  Duet. 
Heart  bowed  down. 
If  filial  love.    Duet. 
I'm  a  merry  Zingara. 


In  tears  I  pine  for  thee. 

Nay,  bid  me  not. 

Oh,  as  fair.  ,,Comebello.y 

Over  the  summer  sea. 

Poor  though  my  cot. 

Pure  as  the  snow. 

Sound  of  harps. 

Still  so  gently. 

There  is  a  flower. 

Wild  flowers, 


and  75  others,  with  English,  French  and  Italian  wordg. 


THE  SILVER  WREATH. 

The  Silver  Wreath  will  be  found,  upon  examination 
to  contain  a  large  proportion  of  the  nicest  songs  with 
choruses,  as  well  as  a  large  share  of  the  best  duets 
and  trios,  and  is  well  adapted  for  use  in  the  home  cir- 
cle, classes,  or  singing  societies.  We  extract  a  few  of 
the  titles  of  its  many  fine  selections. 


Contents. 


Ah  could  I  teach.    Euet. 
Back   to   our   mountains. 
Come  brave  with  me. 
Dreaming  of  angels. 
Fond  hearts  at  home. 
Hark,  how  sweetly. 
Hear  me  Norma.     Duet. 
How  can  I  leave  thee.     Dt. 
I'll  meet  thee. 
Little  drooping  flower. 

and  about 


Nightingale's  trill. 

No  one  to  love. 

Oh,  softly  rise.    Duet. 

O  swallow!    Duet. 

On  yonder  rock  reclining 

Pr.-.y,  tell  me. 

Rock  beside  the  sea. 

The  angels  are  waiting. 

The  Vivandiere. 

Would  that  my  love, 

40  others. 
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HOME  MUSICAL  LIBRARY. 


LIST  3. -BOOKS  OF  INSTRUMENTAL  MUSIC. 


The  superior  advantages  derived  from  the  immense  stock  which  the  publishers  are  compelled  to  carry,  including  all  the  music  that  i« 
salable,  coupled  with  the  fact  that  only  those  who  have  been  accustomed  to  note  the  sales  of  music  as  it  is  published  from  time  to  time,  can  have 
any  practical  knowledge  as  to  what  constitutes  the  best  and  most  popular  songs  and  pieces  for  permanent  preservation,  enables  them  to  place 
before  the  public,  in  the  books  which  are  embodied  in  the  lists  of  instrumental  and  vocal  music,  which  make  up  the  Home  Musical  Libeary, 
a  very  large  proportion  of  all  the  really  good  music  ever  published  in  sheet  music  form,  in  sufficient  variety  to  satisfy  the  tastes  of  the  most  fastidious. 

Each  book  of  the  Home  Musical  Library  has  from  200  to  250  pages,  which  are  of  full  sheet  music  size. 

Price  of  each  book:    Boards,  $2.00;    Cloth,  $2.50;    Full  gilt,  $3.00. 


THE  CLUSTER  OF  GEMS. 

A  large  share  of  the  pieces  contained  in  this  collection  have  been  published  in 
"La  Cretne  Ue  la  Cieme,"  a  popular  monthly  periodical,  and  are  more  especially 
adapted  for  advanced  players.  They  possess  the  substantial  merit  of  having 
been  tried,  and  found  worthy  of  preservation,  and  for  this  reason,  will  be  much 
more  beneficial  to  the  student  of  music  than  entirely  new  publications.  They  are 
of  convenient  length,  about  five  pages,  and  are  of  that  even  degree  of  musical 
beauty,  that  it  is  not  easy  to  discriminate  as  to  which  is  the  best.  They  will  be 
found  to  be  a  brilliant  cluster  of  glittering  gems.    239  pages. 

Contests. 


Adieu.    Nocturne. 

Alice.     Romance. 

Alpine  Glow.     Idylle. 

Au  Bord  de  la  Fontaine. 

Birdie's  Morning  Song. 

Oanzonetta  Veneziana. 

Chant  du  Printemps.    Caprice. 

Clochette  d'Or.    Caprice. 

Confidence. 

Danse  Circassienne. 

Ksperance.    Nocturne. 

Feu  Fo  let. 

Fifth  Nocturne. 

Floridiana.      Valse  Brilliant. 


Fontaine.    Idylle. 

Forest  Birding. 

Fresh  Life.    (Frisches  Leben.) 

Gracieuse.     Morceau. 

He  loves  me.    (II  m'  aime.) 

Home  again.    (Heimkehr.) 

Magic  Bells.    Reverie. 

Sad  is  my  heart.    Trans. 

Shower  of  gold.    Morceau. 

Souvenir.    Fantasia. 

'Tis  thus  ordained. 

Wedding  March. 

Winter  Night, 

and  others  of  similar  character. 


CEMS  OF  THE  DANCE. 

Companion  to  the  celebrated  "  Gems  of  Strauss."  Johann  and  Edward  Strauss, 
Gungl,  Lamothe,  Zikoff,  Bela,  Mack,  Stasny,  Weingarten,  Ghis,  Pratt,  Parlow, 
Faust,  Godfrey,  and  other  celebrities  have  contributed  to  make  the  "  Gems  of  the 
Dance"  a  most  brilliant  volume.  It  embraces  all  the  newest  and  deservedly 
popular  Waltzes,  Polkas,  Galops,  Redowas,  Mazurkas,  Quadrilles,  etc.,  covering 
232  pages.  It  is  a  decidedly  valuable  book,  and  will  prove  a  rare  acquisition  to 
the  collections  of  all  lovers  of  good  dance  music. 

Contents. 


Adieux  (Les). 

Alpen  Rose. 

Better  times. 

Blue  Bird  Echo. 

Consequenzen. 

Devil's  Call. 

Fairy  Fingers. 

First  Kiss. 

From  a  distant  shore. 

Glrofle'-Girofla. 


Ice  sport. 

Jolly  Fellows. 

Kaufman's  Casino. 

Kutschke. 

Lord  of  Lome, 

My  fair  Lady. 

Roses  (Les). 

Slumber. 

Where  the  Citron  bloometh, 

and  60  others. 


WELCOME  HOME. 

A  judicious  selection  of  a  large  variety  of  beautiful  Waltzes,  Marches,  Polkas, 
Galops,  etc.,  etc.,  from  the  best  works  of  acknowledged  masters,  makes  this  tine 
book  welcome  at  home  and  abroad,  at  any  and  all  times.  Its  224  well  tilled  pages 
are  worth  a  careful  study. 

Contents. 


Amazon  March. 

Away  Galop. 

Blue  Eyes  Redowa. 

Brightest  eyes. 

Camp  Quickstep. 

Cricket  Polka. 

Farewell. 

Faust  Waltz. 

First  Smile  Redowa. 

Hunter's  Favorite. 


Knight  Waltzes. 
La  Murska  Waltz. 
Little  Sunshine  March. 
Peerless  Polka. 
Sea  Foam  Polka. 
Softly  dreaming. 
Strauss'  Dream  Waltz. 
Up  anil  down  Galop. 
Vale  of  Rnses, 
and  SO  others. 


PEARLS  OF  MELODY. 

A  brilliant  collection  of  224  pages  of  piano  music  for  moderately  advanced 
players.  The  music  is  worthy  of  great  praise,  for  its  harmony  of  sound  and 
action,  and  will  be  found  so  easily  difficult,  at  the  same  time,  deeply  tinged  wilh 
such  rare  melody,  as  to  prove  a  strong  incentive  to  the  ambitious  student  to 
become  the  master,  that  he  may  reap  the  full  benefits  of  a  thorough  comprehension 
of  such  pearls  of  melody. 

Contents. 
Addio.  Chime  of  Bells.  Laughing  Wave.  Mother's  Prayer. 

Alice  Mazurka.  Dance  Cubaine.  Listen  to  me.  Sunny  Home. 

Angel's  Dream.  Golden  Chimes.  Love's  Greeting.  Sweet  Thoughts. 

Autumn  leaves.  Haunting  Eyes.  May  Blossoms.  Take  me  Home. 

Brindisi.  Heimweh.  May  day  Polka.  Warrior's  Dream, 

and  30  others  of  equal  merit. 


GEMS  OF  STRAUSS. 

Johann  Strauss  stands  preeminent  amid  the  most  brilliant  composers  in  the 
great  world  of  music,  and  in  this  book,  the  sale  of  which  is  counted  by  thousands, 
the  most  brilliant  of  his  exquisite  compositions  have  been  collated,  forming  a 
combination  extending  over  250  pages,  unrivalled  by  any  other  collection  of  its 
kind. 

Contents. 
Academic. 


Adeline. 

Alice. 

Apollo. 

Aquarrellen. 

Arm  in  arm. 

Baden  Baden. 

Beautiful  Blue  Danube. 

Carnival  Botschater. 


Dragoon  Fly. 

First  Flirtation. 

Leap  Year. 

Love  and  pleasure. 

One  heart,  one  soul. 

Orpheun. 

Ostrich  Feather. 

Sans  Souci, 

and  more  than  70  others. 


PIANIST'S  ALBUM. 

220  pages,  sheet  music  size.  Originally  designated  as  the  third  volume  of  the 
Home  Circle,  similar  in  design,  but  entirely  dissimilar  as  to  contents,  the  Pianist's 
Album  retains  its  own  identity,  and  contains  a  number  of  what  may  be  more 
particularly  called  Piano-forte  pieces,  of  medium  length  and  a  fair  degree  of 
difficulty.  The  collection  contains  a  goodly  portion  of  the  most  successful  music 
ever  published,  and  will  be  productive  of  much  pleasure  and  profit  to  the 
possessor. 

Contents. 

Lily  of  the  valley. 

Mabel  Waltzes. 

Mocking-bird  Waltz. 

Monastery  bells.  (Four  hands.) 

Peabody  Si-hottische. 

Running  Brook  Schottische. 

Schomberg  Galop. 

Silver  Spring  Polka. 

Turkish  March. 

Wandering  SMrite. 

Wildfang  Galop, 


Blue-bird  Polka  Redowa. 

Bonnie  Doon. 

Corinthian.  Waltz. 

Cricket  Polka. 

Fairy  wedding  Waltz. 

Fairy  Polka. 

Gipsy  Polka. 

Grand  Russian  March. 

Highland  March. 

II  Bacio  (kiss)  Waltz. 

Joys  that  we've  tasted. 


and  80  others. 


PIANO- FORTE  GEMS. 

A  complete  repertoire  of  instrumental  music,  of  standard  merit,  in  great 
variety,  embracing  within  its  216  pages,  some  $20.00  worth  of  music,  in  convenient 
form  and  of  full  sheet  music  size,  for  one  tenth  its  original  cost,  or  $2.00  in  boards. 


Contents. 


April  Redowa. 
Carnival  of  Venice. 
Daisy  l>ean  Quickstep. 
Days  of  absence  Waltz. 
Fairy  Dell  Waltz. 
Fairy  Dell  Polka. 
Fairy  Footsteps  Waltz. 
Fire  and  Flame  Galop. 
Frolic  of  the  Frogs. 
Gorilla  Quadrille. 
Hurley  hurley  Galop. 

and  about  80  others  (beside  several  short  airs) 


Kiss  me  quick  and  go  Polka. 
La  reve  Quickstep. 
Last  rose  of  Summer.    Var. 
Love  in  idleness. 
Mardi  g'as  Quadrille. 
Midnight  March. 
Pickwick  Galop. 
Slumber  song. 
Water  Lily  Polka. 
Weiner  bonbon  Waltzes, 


THE  MUSICAL  TREASURE. 

This  collection  comprises  both  vocal  and  instrumental  music,  in  about  equal 
proportions,  and  will  commend  itself  for  the  great  variety  of  first  quality  music 
which  may  be  found  scattered  through  its  203  pages.  We  append  specimen  titles 
of  instrumental  pieces: 


All  Right. 

Barbe  Blue  Lancers. 

Beautiful  Blue  Danube. 

Beautiful  Bells. 

Boston  Dip. 

Come  where  love  lies  dreaming. 

Constantia. 

Convent  Bells. 

Fairy  Wedding.    (Four  hands.) 

He's  a  pal  of  mine. 

Jollv  Brothers. 

Light  Step. 

Marriage  Bells. 


Picnic  Polka. 

Piff.  Pari,  Ponf. 

Remember  me. 

Roses. 

Sabre  Song. 

Bhepheid  Boy. 

Starry  Night. 

Sweet  Kiss. 

'T  is  a  famous  regiment. 

Up  and  away. 

Voice  of  Spring. 

Watching  in  the  Park. 

Will-o-the-Wisp, 


and  a  hundred  others. 
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ADELAIDE ....Beethoven.     60 

All,  COULD  I  TEACH  THE  NIGHTINGALE.   .Keller.     48 

ALL  IS  OVER Weber.      50 

AH!  WHAT  AVaTLS  MY  BLOOMING Eckert.  150 

AMID  THIS  GREENWOOD  SMILING Tlialberg.     68 

AVE  MARIA -Franz.  152 

A  WAY  NOW  JOYFUL  RIDING Kucken.     87 

BARCAROLE Kucken.  165 

BEGGAR  CHILD. Gumbert.     92 

BENEATH  THE  EVENING'S  LAST  SWEET.  Schubert.  144 

BOUNDING,  BOUNDING  BOAT Kitchen.  160 

BRIGHTEST  EYES Stlgelli     20 

BRIGHT   STAR  THAT  CROWNS Kucken.  124 

COME  TO  ME,  DEAREST   MAIDEN Meyerbeer.   174 

CRADLE  SO Vft Mendelssohn.   160 

DARK  EYE      Franz.  127 

ELOGY  OF  TEARS Schubert.     23 

ERL-KING Schubert.     52 

EVENING Ala.     70 

EVENING Franz.  184 

EVENING  SOUNDS  FILL  ALL  THE  WOOD  .Franz.  184 

EXILE    (THE) Keller.   190 

FISHER  MAIDEN Meyerbeer.  174 

FIRST  VIOLET Mendelssohn.     80 

FLY,  BIRD  OF  HOPE .Kucken.   100 

FLY,  MY  SKIFF  AMID  THE  ROSES- Kucken.     82 

FROM  THE  ALPS  THE  HORN  RESOUNDING  Proch.  104 

GOOD  NIGHT,  FAREWELL Kucken.  178 

GREEN  SHADES  THAT  I  LOVE Franz    162 

GUARDIAN  MOTHER,  PARENT  LAND Abt.  182 

HEAR'ST  THOU  NOT Dessauer.  134 

HERD-BELLS Gumbert    158 

HERDSMAN'S  MOUNTAIN  HOME Abt.  116 

HOME Abt.   182 

HOME,  MY  OWN  DEAR  MOUNTAIN  HOME.  Krebt.     38 

HOW  CAN  I  LEAVE  THEE Cramer.   117 

HYMN  TO  THE  VIRGIN Schubert.     98 

IF  ON  THE  MEADS Gumbert.     25 

IMPATIENCE Curschmann.     34 

IN  THE  EYE  THERE  LIES  THE  HEART Abt.  101 

IN  THE  WEST  THE  SUN Abt      70 

IRENE Abt    176 

I  WOULD  THAT    MY  LOVE .    Mendelssohn.     10 

LA  SERENADE Schubert.  118 

LAST   GREETING Schubert.  113 

LE  WES  ARE   FALLING Franz.  136 


LONGTNG Hunt 

LONG.  LONG  WEARY  DAY. 

LOVE'S   REQUEST Reichardt. 

LOVING,  I  THINK  OF  THEE Krtbs. 

MAIDENS'  EYES  THEIR  HEARTS  REVEAL.  Gumbert. 

MAID  OF   JUDAH Kucken. 

MAY-BELLS  AND  THE  FLOWERS     . .  .Mendelssohn 

MILLER'S  FLOWERS Schubert. 

MOORISH    MINSTREL Reissiger. 

MOORISH  SERENADE  ... Kucken. 

MOTHER,  O  SING  ME  TO  REST Fran*. 

MY  DREAM  OF  LOVE  IS  OVER Spohr. 

MY  JOY  AND  TREASURE Kucken 

NEAR  THEE LindUad 

NINETTA   Stigelli 

NOW  THE  SWALLOWS  ARE  RETURNING 

O,  THANK  ME  NOT Franz. 

OUT  OF  THE  DEPTHS  OF   SORROW Franz. 

O.  WERE  I  BUT  A  MOONLIGHT'S  RAY  ..Kucken. 
O,  WERT  THOU  BUT  MINE  OWN,  LOVE.  Kiicken. 
O  WERT  THOU  IN  THE  CAULD  BLAST   Mendelssohn 

PASSAGE  BIRD'S  FAREWELL Mendelssohn. 

PEACE  OF  MIND ...  Sponholtz. 

PRETTY  BIRDS Gumbert. 

SEREN  A  DE  TO  ID  A Weingand. 

SCARLET  SARAFAN Russian  Ah. 

SHE  IS  MINE Curschmann. 

SONG  OF  SPRING    Mendelssohn. 

SPEED.  MY  BARK,  O  GENTLY  SPEED  .  .Neukomm 

STANDARD  WATCH   Lindpaintner. 

STAY  WITH  ME Abt. 

STAR  OF    HOME Canthal. 

TEAR.  (THE) Gumbert. 

THOU,  EVERYWHERE Lachner. 

THOU  ART  GONE   FAR  AWAY Truhn. 

THOU  ART  SO  NEAR  AND  YET  SO  FAR. Reichardt. 

THREE   STUDENTS . .  Speier. 

TO  MINONA.     (SERENADE.) Spohr. 

'TWAS  EVENING;   AT  THE  WINDOW.. .  .Hoffman. 

TRAB Kucken. 

WANDERER.      (THE)    Schondorf. 

WE  MET  BY  CHANCE Kucken. 

WHEN  THE  QUIET  MOON Schondorf. 

WHEN  THE  SWALLOWS   HOMEWARD  FLY...J&. 

WILD  ROSEBUD Schubert. 

YOUNG  RECRUIT Kiicken. 
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ADDITIONAL    SONGS. 

ABOVE  THE  STARS   THERE  IS  REST Abt.  193 1  IMAGE   OF  THE  ROSE Reichardt.  209 

DEAR  ANGEL,  SLEEP  THEE  WELL Abt.  198  i  O  !   YE  TEARS Abt.  211 

DEDICATION Schumann.  204  j  THOUSAND  GREETINGS Abt.  201 

GENTLY  REST  (SLUMBER  SONG) Kucken.  207  I  WHEN  I  KNOW  THOU  ART  NEAR  (DUET).,  .^i*.  194 
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THE    WANDERER,     Continued. 
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THE     WANDERER,     Continued. 
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quired, and  cried, with  accents  clear,  Each  morn, each  noon, and  eve, that  all  might  hear, 

sprach  mil  met  -  nes   Mundes       Klang,  mit    mei  -  nes       Herzens  vol  -  lem,  heis  -  sem      Drang, 


— i/_j 
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£_£v_tz  — . 

On  snowy  quires  write  fair,  (keep 
auf       je  -  den  weissen     Zet  -  lei 
Dis  -  tinctly  say,  so  she  mighi 
dann    song'  er  hell  durch  ih  -   re 


writing     ev    -  er.) 

mocht  ich's  schrei  -  ben, 

hear    it     ev     -  er, 

Fen  -  ster  -  schei  -  ben  : 


is  my 

ist  mein 


And 

und 


* 
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IMPATIENCE,  Concluded. 
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Thine  is  my    heart !         And  shall  be       thine  for     -    -     ev 

dein  istmein    Herz  I  und    soil    es  e    •    •    -     -    wig  bid 


er. 

6en. 


i 


T~  N   jS -fr-i  r 


2nd  Verse  D.  C.  to  the  Sign.  $£ 
Sd  k  4th  Verse  continue  to  end  of  page,  then  to  the  Sign.    •}♦ 


2.  And  I      would 

2.  7cA  mb'cht'     mir 

3.  On  morn  -  ing 
8.  Z)en  Jior    »    gen  - 

4.  It  must       be 

4.  Ich  mein,  es 


^zfrf?* 


^^=^EEtE~^; 
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i33^5l  r2**± 


=3= 
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HEE: 
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winds  the  fond  word  comes  to  me, 
torn  -  cfen  macht'  ich  hauchen  ein, 
printed  on    my  longing      eyes. 

miisst  in  mei  •  nen    Au  -  gen     stehn, 


rf=3=*=*ZTzi: 
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On  pear  -  ly  rain  drops  e'er  reflect  -  ed  see, 

ich  mbcht       es    sau  -  seln  durch  den  re  •  gen  Hain. 

It  blush  -  es     on  my  cheek  in  rud  -  dy  dyes, 

auf  mein  -   en  Wangen  miisst  man's  brennen  sehn, 


-f\ ; IV — »*-* r 

1SS 


On  flow'r  leaves  painted,  and  on  insect 
Er  •  leuchtet  es      aus    je  •  dem  Blwaen  - 

And  you  may  read     it    on  my  lips  tho' 
zxi      le  -  sen     tears    auf  meiuen  stummen 


=l>-  _#4  _#t^_  :j_#_  _^^ 
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I    hear  it    when  each  happy  warbler 

Truges      der     Dufl   zu    ihr    von  nali    und 

And  ev'  -  ry  breath  repeat,  without   my 

ein    je  •  der         A  -  themzug  gab's  laut    ihr 


5zfzd:E=t=t3!E-£: 

.pld-U— &Li/— »*- 


T-ft"f* 


flJ— i 

Izl 


sings, 
fern. 

will,— 

kund, 


And  waves  to  frame  the  sentence  dear  en-deav    -   or, 
Ihr       Wogen,  kOnt     ihr  nicht  als       lid  -  der    trei    -    ben  : 

But     she    of  all  hears  not.  nor     see-eth    ev    •    er,— 
und      sie    merkt  nichts  von  all' dem      ban -gem  Trei    -    ben. 
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TELE    SCARLET    SARAFAN.  * 


(DER    ROTHE    SARAFAN.) 


* 


Russian  Air. 

-N \ — V 


11  Cres.  =— 


Mother,  don't  at-tempt     to    sew   the 
Na  -  he,    Mut  •  ter,       na  -    he      nicht  den 


scar-let     sa  -  ra  -  fan, 

to  -  then    Sa  -  ra    -  fan, 


For     thy    ef  -    fort   would  bo     use  -  less, 
Dei  -  ne       Mu  -he        ist        ver  -    lor   -    en, 


_:*..,=> L_« 
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and  thy   la-bour   vain. 
guaYrf  oVA  nur  o*ar    -  an. 


izsnSz^z^fd 


>  H* 


lee*. 
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Daughter,  cease  thy   fol    -    ly,  and     do    not  talk      so        fast, 
TSch  -  ter  -  lein  dein    Kopf    -  chen  ist       noch  nicht  recta     ge    •    scheid, 


Know  that  youth's  gay 
Wis  -  se      nur,        nicht 


* 


±±3-i 


k=9 


V  ■#  ■*- 


s^ 


"zzz;  -Ir^zSq'l:f  :^S^d= 


zi: 


less. 


S 


ptS 


^zzzt 


^:=a: 
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=3 
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riten. 

morn  -  ing,       Will  not  always      last. 
«    -    »i^  wahrt  die  Ju  -  ^ena*  -  zeit. 


• — * — *  —  ;F  T-p — Er-fr-t-* — * —»-!-*--=« — 


Though  thou   art       so      mer  -  ry,  and     so     much     at      ease, 

Springst  du     auch       so        lu  -  ttig,   und     singst    im      gru  •   nen       Wald, 


%=$=$ 


-h - 1-5— = — p 
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Song  will      fail 
Tanzlust,         ach, 


to      cheer 
ver  -  ge 


=t 


thee, 
A<* 
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fii 


riten. 

and     the   dance   to    please, 
und      Ge   -  san^      »er  -  hallt. 


mf 
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When   at   length   the      ro     -    ses 
Blei-  chen     erst        die      Wan   •  gen 


■zzQzrzizrzfcifczi 
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*  Sarafan. — Tbe  drew  of  Ruetian  young  women. 


THE     SCARLET     SARAFAN      Concluded. 
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W—J—r  -  g-  3=F=P  -zzzzzjzzzzjzzzzN:  :zzzj 


:N — n 


from     thy  cheeks  do      flee, 
dir       in       am  -  «ter      Ze.it, 


Youth  with    all       its 
Fiihlst     du      dass      die 


dim.  —  jj— 

plea    -    sures,    seems   but     va  -   ni    -  ty, 
Ju     -      gend  nichts    alt        Ei    -  tel  -  keit. 
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Youth  with     all      its      plea  -  sures,  seems   but      va  -   ni  -    ty. 
Fiihlst  du       dass     die       Ju    -   gend        nichts    als       Ei    -   tel    -    keit. 
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-T      T    T=V--  "jf-d  rMz;  zf 
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i-£zzzp — t* 1-? — ^f-«z_Jzzzi 

Do      not    smile,  but       give      an    ear      to 
Lache         nicht,     und        glau    •    be      nur      wot 


V — / ■*•—- 

what  thy  moth-er      says ; 
det  -    ne    Mutter        sagt, 


— pzpzzrazzzz rpzzizzzzz z. i^rjzzzizz^i^ipi^ziT—zlvi^z^ 
zzzz:fozz^:Epzzfezzlzzzj!^^ 

Rap-id  -  ly  youth's  bloom  is  past,    and    beauty  soon    de  -    cays.  Yet  when  thee  I 

Schnell   vergeht    der        Ju  -  gend  Spur.     Dem   tfimmel     sei's    ge    -     klagt.  Dock  wenn   ich  dieh 


mr; 


r  —       j   j- t '  j   — "■•  — - 

Schnell   vergeht    der        Ju  -  gend  Spur.  Dem   Himmel     sei's  ge 

m   Ritard. 
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see     and    look  on, 
seh'      und    hd  •  re, 


n-v 


JSZZfczNzzZf 


Kitard. 
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I     am  young  a  -  gain  ;  Sing  and  dance,  but  with  thy  trifling,  cause  me    no  more   pain. 

Werd  ich    wie  -  der      jung—  Sina  und  spring,doch    nim  -  mer    stSre  mir     Er  -  in  -  ner  -    ung. 
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Kitard. 
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HOME!    MY 

U  irt)  Allegretto. 


OWIS"    DEAR    MOINTAIN    HOME: 

(DIB    HEIMATH.;     -_  C.  Krebs. 


1.  Home  !  my  own  dear 

1.  /n     <fer  £?ei  -  math 

2.  Round  my  mountain 
2.  In     der  Hei  -  math 


mountain  borne, 

ist      es  schbn, 
home  the  breeze 

ist      es  schbn, 


Joy -ously        to 

auf  der  Ber  -  ge 

Wakes  sweet  music 

wo    die  Lit/  •  te 


come 


V- 

thee 
lich  -  ten  Hoh'n, 
in     the  trees ; 

sanf-  ter  weh'n, 


nm 


pa- 


Ev'  -  ry  rug    -    ged 

auf      der  Ber     -      ge 

There,  from  many     a 

wo      die  Liif     •      te 


peak, whose  snows 
lich  -  ten  Hoh'n, 
rock  -  y    well, 

sanf  -  ter  weh'n, 


With  the  drooping 
auf     den  schroffen 

Wa  -  ters  bright  are 
wo        des  Ba  -  ches 


clouds  are  blending ; 

Fel  -  sen  Pfa  -  den, 
ev  -  er  springing, 

Sil  -  ber  -  wel  -    'e 


Ev'-ry  field 
auf     der  Flu 
With  their  sil 
murmelnd  eilt 


with 

ren 

ver 

ion 


harvest  bend  -  ing 
griinen  Saa  -  ten  ; 
rip -pies  sing -ing! 
SteU'zu     Stel  •  le; 


Cres. 
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Ev'-  ry  tree,    its  shade  ex  -  tend  -  ing,  Where  the  gen  -  tie 

auf    der  Flu  •  ren  giiinen        Saa  -  ten  ;         wo    die  Heer  -  den 

There  too,  happier  voic  -  es   ring  -  ing,  Where  belov  -  ed 

murmelnd  eilt      von  Stell'zu      Stel  •  k;          wo    der  El  -  tern 


3M — j-4=^tt=S= 
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rr,   rV^ 


.r. 


0  ._.  r.„0-.  0    m.   0 


Hit. 

herds  re  -  pose, 

weid  •  end    gehn, 

kindred    dwell, 

Haii  -  ter    slehn, 


Tell 


in 

Tell 


of  thee,  dear 
der  Hei  -  math 
of  thee,  dear 
der  Hei  •  math 


mountain  home ! 

ist     est     schon. 
mountain  home ! 

ist      es    scho'n, 


Joy  -  ously  to 
wo  die  Heer  -  den 
Joy  -  ously  to 
wo    der  El   -    tern 


rfe— LiLT  L 


0.-0 
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Kit. 

thee   I     come, 

wei  -  dend  gehn, 
thee  I  come, 
Haii  -  ser    stehn, 
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HOME!    MY    OWN    DEAR    MOUNTAIN    HOME!     Concluded 
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a  Tempo. 


m-i  *  Con  passinne.  -f  n  ^^"  _  *"■ 


Home,  my  own    dear     mountain  home!  Home  !... .    my  own  dear  moun 

in         rfer  £Te»  -  math         ist        es  schon,     in der  Hei  •  math  ist 


tain  home ! 
es      schdn 1 


la 
la 


la 
la 


££*+- 
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i  la     ~la~la  "^e8-  la     la  la. 


I 


40 


THE    SONG    OF   SPRING. 

(PRtTHLING'S-LIED.) 


Mendelssohn. 


thro'  winter's     fen 
ter  Sturm  und      Sau 


ztzrsf^ 


ces,    And 
*e»     feetmt 


green      comes  o'er  the    plain, 
still  die    gri  -  ne         Saat ; 


zafc-zt 

He 

und 
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breaks         thro'  winter's 
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like  dawning    mor 
trie  jun  -<jer      J/or 
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row,    Nor 
gen;      er 
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stays  he  long   to       rest,  He 

Aa/l  nicA(  /an  •  ge         Rati ;  er 
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flies  like  dawning 

Jhegt  urie  jun  •  ger 
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fen 
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ces,  And 

ten  Iceimt 
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green, 
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and 
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green 
dill 


-• 

:t: 


tmzzEzzr-S 


comes 
die 
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o'er 


the 


plain, 
Saat ; 
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Then  wake,0 
</rum  uxu-A,  er 
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man, 

wach', 


tby  vi  -  gils 
rfa  Men-schen 
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lib 


rrrr~ 
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mor 
Jfor 


row,  Nor 

yen; 


stays 

hiilt 


he 

nicht 


long, 
/an 


zczz: 

not 
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long       to 
m'cA*  /an<?e 


;|f^:|T|xta8 
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rest.  The  bud   it       swells,      the  flower 

liatt.  Die     Knospe         schwdll,      die  Blu  -  me 
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n 


keep, . 
fcW, . . 


And  let      not      spring      find  thee     a  -    sleep, 
doss   dick      der        Lenz         nichl     schlafend        jind'! 


Then      wake, 
Drum        teach', 


o 

er 


man. 
wach'. 
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:3=EE&^z;=s^E?^EE:a: 


V-L-Cl. 
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blows,...     The  moments      haste,       and  spring-time  flows, 
bliiltf, die      Stunde  eilt,  der      Friihling        flieht. 


r- 


there 
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fore      wake . . 
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sleep, 
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sleep 
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THE     SONG     OF     SPRING.       Continued. 


iif    poco  piu  lento. 

:^^zrzz_T 
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of  earth,  be  -  hind  thee  The 
men    Menschen  -  ii'n  -  rfe      ist 
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bonds  which  round  thee  cling,  Break,  break  the  chains  that  bine1 
wund    und   weh   urns       Herz  t     auf,         spreng'      ge  -  trost   die       Rin  -  . 


m 


thee,  And 
t,  schau 

H 1- 

feted: 
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look  towards  the  spring. 
mu  -  ting  Friihling  -  u?arts  / 


I 

The     ice      will 
i?s     schmilzt  das 


i?5!E£E: 


melt. 


the  streams  will  flow . 
die      Quel  -  le      rinnt  .  . 


zmmz* 


Thy  troubles 
rfi'r   thautder 
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poco  a  poco. 
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o'er,      thy      joys       will 
Schmerz    und       los't  sich 


grow,        Then      as    the  lark  up  -  ris 
Und.  Und       wie    die  VSg  -  lein  lei 


ing,  Pours   forth  his  joy  a  -  loud. 
se        an    -    slim-men   ih  -  ren      Cho 


Let 
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thy  heart's  re-joic 
auch  dei  -  n«        Wei 


ing,  A 
se    au« 
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mong      the  mhth-ful        crowd. 

tie/"     -      sfer  Brust  her     •     vor Bist   nicht  ver    - 
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Thou  art  not      lone, 
armt, 
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art  not   be  - 
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SONG     OF     SPRING.     Concluded. 


.   While  yet  there's   song 
umringt  von       Sang 


-&-*■— ?— *— :^f 

Thou 
Bia 


and  sun  -  shine    left, 
und  Son  -    nen      schein  I 


art 
nicht 


: — v-i-z 

not      lone, 
ver     -     armt. 
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THE     TEAR 


(DIE   THRANEO 


P.  Gumbert. 
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.AJMII}     THIS    GREENWOOD    SMILING. 
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THOU   EVERYWHEEE 

(UBERALL  ^DTT.) 


J.  Lachner. 


1.  O'er  me  night  sgloo     ...     -    my     veil; 

1.  Wenn  mich  der    dunk    -  /e       Schacht 

2.  Thee  in    the    lark's. . clear   song 

2.  Weckst  mich  im     Ler      ....       chen  -  sang, 
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Waiting  the  day-dawn  pale,  I  count  the  hours. 

Schau-ri  -  get  Mit  -   ternacht     ein  •  sam     vm  -  schliesst, 

I  hear  ;  Thy  name    at  eve  lulls  me     to     rest. 

und   dei  -  nes        Namens  Klang,  lullt  mich     zur      Ruh. 
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As  here 
da  -  heim        in 
The  clouds  a  - 
mtigt   ihr      dort 
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met     -  ner  nie  -  dern      Hit     - 

bove are  calmly       wing 

o  ben  Kun  -  de        brin 


ing, Crushed  down  with  hunger's, with  hunger's  heavy  seal : 
te,   dort  liegt  die        Mut    -    ter,       die  Mutter  bleich  und      todt, 

ing  To  where  all  love all  love  and  peace  have  birth ; 

gen  trie  ich      so       ganz,  so  ganz  ver  -  las  -  sen       bin, 


You  would  not 

o   liel  -  fit 

Bid  birds  and 

o  grusst  mein 
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so    cold. 

-  men    Kind, 
-     -  sage  bear, 

-  tern  paar, 
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Great  la  -  dies  glit  -  ter  -   ing 
ich     bin     er  -  starrt   von       Frost 
I  soon  shall  be      a    -    far 
das    mei  -  nes     Le  -   bens       Fiih 


with  gold  !  0  Father, 

und    Wind,  Du  gu  -  ter 

from  care  :  O  Father,  &c. 

rer      war,  Du  gu  -  ter,  frc. 
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like        this, 
tung  mir 
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Take        me  to      thy 

nimm'        mich        hin    -  oaf. 


sweet  realms 
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THE    STANDARD    WATCb. 

(DIE    PAHNENWACHT.)  P.  V.  Lindpaintner. 
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Allegro  Maestoso. 
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1.  Where  floats  the  stand -ard   o'er  the  tented  plain, 

1.  Da-    San  -  ger  halt  im      Feld  die  Fahnen-wacht, 

2.  The  night  is  gone,     the     battle  comes  with  day, 

2.  Die    Nacht  verrinnt,    Kampfbringtder  junge     Tag, 
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His  lonely  watch  the  minstrel  knight  is  keep     -    ing, 

In     sei  -  nem  Ar-me  ruht  das  Schwert,das  schar    -     -   ft, 

Behold  the  bard,  surrounding  foes  defy     -    -     ing; 

der  Siin  -  ger  will  nicht  von  der  Fah  -  ne    wei    •      •     chen  ; 
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Dolce. 


thus      beguiles  the  time  with  tuneful  strain,     His  sil  -  vcr  lute  with  mailed  fin  -  ger  sweep  -  ing. 

griisst      mit  hel     -    lem  Lied    die  stil  -  le  Nacht,       vnd  spielt  da  -  zu    mit    blut'ger  Hand  die  Har     •  fe. 

car  -  nage  marks  his  presence  in  the  fray,    While  still  he  sings  amid    the  dead  and  dy    -    ing. 

Uitzt      sein  Schwert,  dock  ist'sein  Blitz  und  Schlag,     und  sin  -  gend  schldgt  er  Le  -  ben  -  de     zu  Lei    -    chen. 
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la  -  dy  of  my  love  I  may  not  name, 

Dame,  Die      dieichlie    •  be,  nenn'  ich  nicht, 

la  -  dy  of  my  love  I  may  not  name, 

Da  -  me,  die  ich  lie    -  be,  nenn'  ich  nicht, 
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I  dare  not  hope 

doch  hab'  ich     ih     - 
I  dare  not  hope 

bommime-  her  ■  an. 


my  love  can  be  re  -  quit  -  ed, 
re  Far -ben  mir  er  -  ko  -  ren, 
my  love  can  be  re  -  quit  -  ed, 
die  B~j,tt  mir  z%  durch-boh    -    ren ; 


Yet      I    will  fight  fox 
ich      strei  -  te     gern  Jw 
Then    let   me   die   foi 
ich       ster    be    gern  Jwr 
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lib  -  erty   and  fame,    Be-neaththe     banner  where  my  vows  were  plight   -    ed,        be  -  neath   the  ban -ner  where  my  vow 

Freiheit  und  fur  Licht,     qe    •    treu  der       Fah  -  ne,   der       ich  zu  -  ge    -    schwo    -      ren,  ge    -    treu      der    Fah  -  ne,  der     ich      zu 
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be  -  neath   the  ban  -ner  where  my  vows  were 
ge    -    treu      der    Fah  -  ne,  der     ich      zu    -   ge  • 
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still   the   faithful  bard,  while  life     is 
tie  •  Jen    Wunden   stromt  des   San  -  gers 
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THE     STANDARD     WATCH,     Concluded 

Rail. 
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•  on  bis  go  -  ry  shield,  This  dying  note  with  fee-ble  voice  re  -  peat  -  ing, 
die    er  treu  bewaclrf,       hfirt  man  ihn  sterbend  noch   sein  Lied  er    •    he     •    ben. 


The   lady     of  my  love  I 
Die    Dame,  die  ick  lieb  •    te, 
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OH!    WERE    I    BUT    A.    MOONLIGHT'S    RAY.  97 

CO,    WAR    ICH    DOCH    DES    MONDES    LICHT.;  Kusken 
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1.  uh, 

1.  o, 

2.  Oh, 

2.     0, 


were    I  but    a  moonlight's  ray, 

war   ich  doch  des  Mon  -  des  Licht ! 

were    I  but    a  Night -in  -  gale. 

wiir' ich   eine         Nat,h  -  ti     ■  gall! 


O'er   flow  -  crs   night  -  ly        swoeping,     I      would    in  -  to      her 
d'mn     klinnt'   ich      sie       be    -      grit  •  ssen ;     ich      wirK      von     ih  •    r«n» 


With   tale^    of      se  -  cret 
Ihr       wollt'   ich      lei   -    se 


long-ing,  Would  I       make  ech  -  o 
kla  -  gen      Der    Sehnsucht  Schmerx,  mil 
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win  •  dow  stray,  And  fond  -  ]y  kiss 

Fen  -    ster  nicht,     und    durf  -    te         still  sie 

dell    and  vale,  With   lov  -  ing  cou  -  pies 

sits    -    sem.  Schall,  Nach      ihrer  Lie  •  be 
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sleeping. 

tits  -    sen. 

thronging 
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Ores. 
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She    would  suspect  not,  sweetly   dreaming,  The 

Tief     in      die  Au  -  gen  wiird'  ich      blick  -    en,  vott 

I'd   sing  from  deepest  heart  out  -pour  -ing  The 

Doch  siing'   ich,   in    den    hellsten         To  -    nen,  Die 


kiss  -  es  on  her   forehead   streaming  ;  Be-fore      the  morning's  golden  flow, 

rei  -   nem  se  -    li  •  gem  Ent    •    zil  -  cken,     und  wenn  der     Mor-gr-n  wiir'  er     -    grant, 

praise     of  her     I     am    a    -    dor  -  ing;    And  round  her  earthly  path  and  mine, 

ho    •    hen  Reize       meiner         Schonen ;         Ich   eilt'      ihr   nach   in  Flur  und     Hain, 
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Once  on    her  lips  I'd    fondly    ling'ring 
dann  hatt'  ich  sie    noch   ein  ■  mal    an   -  ge 
A  wreath  of  song  should  ever  li»ht  and 
Ihr    konnte     nah'   der    trtue  Siin  -  ger 
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glow, 
schaut, 
shine, 
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Be  -   fore   the   morning's  gold-en  flow   . 

und    wenn      der    Mor  -  gen   war'  er      -  grant, 

And  round  her  earth -ly   path  and  mine, 

Ich       eilt'       ihr  nach      in  Flur  und  Hain, 
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Once  on      her 

rfaim  halt'      ich 
A  wreath  of 
Ihr     konnte 
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lips     I'd  fondly  ling'ring      glow. 

sie  noch  ein  -  mal  an  •  ge  •  schaut. 
song  should  ev  -  er  light  and  shine. 
nah'    der      treue        Sdn-ger       sein. 
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Song 


HYMN 

from  the  Lady  of  the  Lake. 


TO    THE    VIRGIN. 


Fr.  Sohubert. 


Yery  alow. 
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Thoa               canst  hear,  tho'  from  the    wild, 

die         •           sem  Fel  -  sen,  stair  und    wild, 

Beem              with  down  of  ei  -  der     piled, 

Schlaf,                    und  uns      dein  Schutz  be  -  deckt, 

~TH  CHESS 


Thou  canst    save . 
soil  mein 

If  thy 

unr</  voeich 


thou 
Ge  -    &rf 
pro  -  tec 
der     har 


canst  save  a 
zu   dir      hin 

tion  hov  -  er 
te    Fels    tint 
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MB                                                     -          -         hen.  Wtr 

there. The 
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Mai  -  den !  hear 
•Turn;  -  ,/rau,  steA 
Mai  -  den !  hear 
Mut     -      ter.  hSr' 


a  mai-den's  prayer , 
der  Jungfmu  Sor  -  gen 
a    maiden's     prayer, 


det   Kin  -  des   Fie 


hen. 
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Moth 

Mut 

Moth 

Jung 


er,  hear 
ter,   hSr 
er,  list 
frau,  ei 


a    suppliant  child  ! 
ein  bit  -  tend  Kind  ! 
a    suppliant  child  ! 
ne  Jung  frau  ruft  I 
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FL\,    BIRD    OF1   HOPE. 


U  Tlrace. 

iJKEEBES — i — *—- 


(PLIEG'    VOGLEIN.) 


Fr.  Kucken. 


1.  Fly, 

1.  Fheg', 

2.  Fly! 
2.    ZteA, 
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Bird     of    hope !   now  fleet 

Vbg  •   lein,  durch      den  Boh  - 

balm  -  y  breeze  !  o'er  wood 

Lufl  -  chen,    durch      den  Boh 
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a  -    way ;  Tby 
mer  -  •jbald,       so 

and  vale,  'Till 

mer  -  wald,  und 


path  thou  know'st  full 

weit  du     kannst,      in 

thou  love's  land     be 

tie/  in's     Land      hin 


well, 
Hast, 
near, 
ein, 
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seek  the 
setz'     vor 
whis  -  per 
-  sUus  -  le 


home     of 

mei  -  nes 
then  the 
mei   -    nes 


one       so      dear,  Where      all  my 

Lieb   -    sten      Haus,   dich          auf  din 

sweet  -  est  breath,  Be     -  neath  her 

Lieb  -    sten       Haus,  poch'           an  sein 


all 


fond      thoughts  dwell. 

(piin  -      -     sten      Ast. 

cham  •   -     ber    dear. 

Kdm  -      -    mer  •  lein. 
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ev'  -    ry       sigh  from 
off    •    net  er       das 


she  may  hear,  Thy        song 

sei    -    -    ne     Tltiir    und         Jrayt  : 
flow    -  'ret   nigh,  Thou'lt  bid 
Fen     •      star    dir       und         f'agt  ■' 
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was, 


love 
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round 

Lift 


her  heart 

lein,  bringst 

her  win     ■ 

chen,  bringst 


to  cheer,  And 

du    mir !  dann 

dow   fly ;  And 

du      mir  f  dann 
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set       nicht  bang : 

lips     and  say, 

Wang'  und  Mund, 
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We    bear 
und    sprich  i 
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sche    mild  auf 

a    soug  from 

"  0    urird  es 


dear  make  known  ;  This 

met     -  -     -    nen     Sang,  "  das 

love  a  -  way,     This 

dir  nicht  hind  f    das 
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greet  -  ing  sweet   should  be  ;  "  He 

Gruss,    ein    Gruss      von        ihr,  ein 


loves        a -lone         but      thee. 
Gruss,        und  a    -    ber    von        ihr." 
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IN  THE  EYE  THERE  LIES  THE  HEAET. 

(IN   DEN   AUGEN   LIEGT  DAS  HERZ.)  Franz  Abt. 
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2.  What  a 
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one  look  can 

em    lieb   -  tick 
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To  each  look 

/»      (/id  Alt 
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(Fienn  die  An 
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thy  gaze  be    turn  -  ing.  When  with  love 

■  gen    musst  du        se    -    hen     Willst  die      Mad 
where  love  is    dwell  -  ing.  When  two  hearts 

■  gen    sich  be    -    hut  -  sclten,     lit  -  re       Bit     • 
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thy  soul   is     burn  •  ing,       And 
•    chen  du     ver  -    ste    -    -    -   hen. 
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-    eke  for  -  schend  tau  -    schen, 
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IN     THE    EYE     THERE     LIES    THE     HEART,     Concluded. 
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thou  thy     fate         wouldst  seek  : 
Wer  •  ben      um  der  Lie  -  be      Scherz. 
oth  -  er     on     -     -     ly      live. 
Re-  de  sagt   so        viel. 


Read    the  language  of    the      eye, 
Mer  -    Ice     w  is    das   Au  •  ge       spricht  : 

Hope  with  glowing  tints  doth    shine, 
Son   -  nen  -  licit  -  tes  Far  -  ben  -  sehein 


■■■■■■■  ■  ■■■■■.  J      '      ■      ' 

lA 1         i       i       HT.  flJ-J     !     ! 


There  is  truth  in     all    its 

./a    <fas  .4u    -  pe  r:uss<  du 

Earth  to  them  is  full    of 

Zeigt'  sich  Klar  dir  im     Ju  - 


Cres. 


0   0-0   0   0 
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--•— sr^iT<-i 


N— N- 


glanc  -  es, 
/ra    •  pen, 
glad  -  ness, 
-ice    -    /e, 


Far  more  truth  than  wisdom  fan  -  cies, 
Was  m/t  icor  -  ten  sie  dir  sa  -  -  qen, 
Free  from  sorrow,  care  or      fad   -    ness, 

Far  -  ben    uns  dem   Sitz  der       See  -  -   lei 


8 

Lo  ! within   its  flash -es  lie. 

Freund  ....            a"as  £sf     rfas  i?ecA  -  te  nicht. 

Ah! the  light  of  love's  di  -  vine. 

Zeigt     -    -     -     -     das  Au  -  ge    dir     al    -  /ein; 


fcfe; 


Thro'  the 

In    den 

Thro'  the 

/n    den 


-N Vi 


•-"  #       •       •  fj.         w         Z3 


A— 


— »     P     »-r-- 


:1 hfzrrggZu  !     j   r^T^y 


*=f 


:^-z;rp: 


eyes 
4u  ■ 


the  heart   doth    speak, 
pen   /iYy<       efas      i/ers, 


To  each    look 
Ja     die        Au 


thy  gaze  be     turn 
gen   musst  du     fra    ■ 


ing,    When  with  love 
gen         Ja    die      Au    • 


0m 

thy  soul    is 
-  gen  musst  du 


r^J* 


i-U 


•y4-z-j-*-i-i 
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1 


-* 
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-5 
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E5 


-es- 


=*E3r 


3t 


Rail. 
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burn  -  ing ;  Thro'  the  eyes        the  heart  doth  speak. 
fra   -  gen,       In      den   Au     •   -  gen   litgt  das    Herz. 


.•> 


Ritard. 


'  ^   itnani. 
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156  O,  WERT  THOU  IN  THE  C^lULD  BLAST.  l«:l 

Poetry  by  Robert  Burns.  (DUET.;  Mendelssohn 


Soprano    lo 


( 


wert  thou  in    the 


cauld   blast,  On  yonder   lea,  On 
haide    dart    Im     Sturme    Dich  I  Im 


yonder     lea,  My    plaidie      to    the    an  -  gry 
Sturme     dich !  Mit      meiuem      mantel      vor    dem 


airt. . 

Sturm 


I'd 
Be 


Soprano   2o. 


W fT t— r-»  - 

I     in    the   wildest  waste, Sae  black  and  bare, Sae  black  and  bare, The  des-ert  were  a 
icA     »n     tfer       W^iWe,      rfi'e     So  6ra«n  und  diirr !  So    braun  und  diirr !  Zum  Pa  -  ra  •  die 


Or  were 

0     war' 


— #■  ~6~ 


par  -a 

wiirde 


Andante. 
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shel  -  ter   thee,  I'd    shel  -  ter   thee, 
sthiitzt'  ich  dich  !      BeschutzV      ich    dich  ! 


thou  wert  there,  If    thou    wert  there, 
du       bei     mirl  JVarst    du       bei     mir ! 
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lid     mis  -   for  -  tune's  bit  -  ter  storms  A   -   round  thee  blaw,         A  « 
ir"      mit       sei    -    nen     Stir  -   men  dir       Das  unglick     nah,  Dot 
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Or     were 


were    1      mon  -  arch     of      the  globe,  With   thee     to    reign,       With 
Und     war     ein       Kd    -    -    -    nig       ich   .  .        Die        Er    •    de    mein:  Die 


iszzfeEzN — r-: 


round  thee  blaw, 
un  -  gUiclc    nah, 


gszsss 


£S£- 


Thy  shield  should  be     my 
Z)ann   tear'    <£/es      Aers       dein 

N — ^ — -X— -V  ™-\ 


bo      -      som,     To     share    it     a',      To   share     it      a'. 
Ziiftuchts  -art;       Gern  theUt      ich's  ja !      Gern  theilt     ich't  ja  1 
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=27 


-V  — N 


thee      to  reign, 
Er  -    de    mein 


The   bright-est      jew  -  el 
Du       warst     in        mei  -  ner 


in     my   crown,  Wad    be      my  Queen,  Wad  be      my  Queen. 
krone  doch       Der      schon  -  ste  Stein  I    Der    schBn  -  ste     Stein  I 


i! 


I^ps 


pLh-J 3Zfa 
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From  the 


ID 
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e^^? 


CD  AS    ALPEN    HORN.) 

=3  — 


Prooh. 


A!p3        the  horn  re  -  sound-ing,  With  its  tones  so  soft,    so  clear,         From  the   earth       with  bliss  en 

Al      -       pe     tout    das         Horn,  gar    so    zaub'risch,  wun  -  der  -  bar,  'sist  dock      ei    -    -     ne       eig'ne 


3=»: 


m— ::sd 
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chant-ing,     Wafts  my    soul 
nah'   dtm      £lim 


to      heaven      near. 
mel  schon   fur  -    wahr. 


Other 

And're 


skies 
Blu    - 


with    mild-ness   beam 
men,         and're  Wol    - 


ing,    To      my 
ken,     wie        in 
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Cres 


mind  bring  no    re  -  lief:  Tho'  I       fly         there's  no  es-cap 

ei  nem    Zauber  -   reich,  nur  mein      Lie      •      ben,      nur  mein  Lie 


ing  From  the  an     - 
ben    bleibt  sich  e    -    - 


guish  of  my 
wit/,  e  -    wig 


grief. 
gUich, 


To   the  dark 

und  ich    zieh' 


and  gloomy  Alps, 
zur  Al  -  pe    hin, 


^S 
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Have  I   come 

will  dem  eig'    ■ 

V 


m 


to  leave  my     pain 
-    nen  Schmert  entflieh'n, 


But  'tis 
doch  ich 


Qirfc3=*=£: 
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1  bat  my  thoughts     with  thee  remain. 
muss  icohl  wei    -    •     ter,    wei  -  ter  zieh'n  ; 


0 

m 


But  'tis  use 
dock   ich  denlc1 
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less,  for  I 

an    Dich  ju- 
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my    emblem 
rfi'e      See  -  le 


be, 

mir, 


For 
dcnn 


- — s- 
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the 
das 
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Hiss 
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I     am     in 
cfas  /em    iV-A 


zrEEES^EiE 
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search  of,        I      can 
su  -    che,        Jind'  ich 


— 1 


zjfctfzzzr: 
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a  -  lone  with  thee, 
wig    nur  bei    dir ; 


For  the  bliss 
uud  das  Gliick 


V- 
I     am    in 
das    fern' ich 


search 

sit 


of. 
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I     can 

Jind'  ich 


find 
e    - 


a-lone  with 
wig  nur  bei 
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FROM    THE 


ALPS     THE 


HORN    RESOUNDING 

3  3 


Concluded. 

I      i  j 

— ^SS^b^S — 


For  the    bliss 
uji«?  das     Gliick 


I    am     in 

das  fern'    ich 


search     of,  I       can 
su      -      che,  find'     ich 


find 


a-lone  with 
wig  nur  bei 

Calando. 


thee. 
Dirl 


1  i  -^SE^&mmfM^^m 
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Dol. 
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J— A  Tempo. 
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O    THANK    ME    NOT. 


Words    by    Muller. 

mf 

Andante  espressive. 


(WIDMUNG.) 


B.  Franz. 


rfani  - 


-* F. 

the    praise 
bar      dir 


i-iz 


thine, 
sein ; 


3=^fz^Z^Z^Sz3=S 


From     thee      it 


came ; 
r*ir, 


I 

ZcA 


but      re 
ge    -    be 


turn     thee  What 
der,     Was 


=fc 


*$ 


azj     La        f 
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0,    TEANK     ME     NOT.     Concluded. 
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eyes     with      lov 

al      -      le  ja  ge 


ra    -    diance,  On 
we     -      sen,      Aus 


P- 

me  threw 

rfet     -     -     -     -      ner 


0 0  — 

rays      of      soft  -  est 
Au  -   gen 


light, 

Licht, 


-0- 

r 


?-=• 


=5=^3 


fli/ 


§£ 


Plain  -    ly       I 
Hub'        ich        sie 


:*— 


-d-t- 


ffi 


PP 


read     there 
<reu     -    //cA 


these 


fan- 
<7« 


ver 
fa 


SOS, 

sen, 


Know  -    est     tbou     not 
Kennst         du        die      eig 


the 


m 


^ 42 3^-^-t__« * ±iug ^_a_t_,-^S i_F 


sons  is  thine  ?  Know  -  est     thou        not  the         sons  is  thine  ? 


sons 
Lie 


thine  ? 
nicht  f 


Know  -  est     thou 
Kennst      da       die 


r^z>2z—0 


>m 


not 
eig 


sons 

u 


is 
der 


thine  ? 
nicht ? 
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THE    IP^lSS^GIE    BIRITIb    B'A.R1GW1C±,JJ. 


Andante  Sostennto. 
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Mendalaaotan 


jj-^i  6  yte#Hw--yrgi 


FFfrft 
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1.  Ah,  once  how     fair both  wood  and  iawn, 

2.  birds, our  sorrow's    come  ; 


V — / 


But  now  so      dull the  world  has 

The  leaves  are     gone, we  have  no 


*F± 


1.   Ah,  once  how     fair both  wood  and  lawn, 


apu  w^n^^n^ 


But  now  so      dull the  world  has 


i 


Efc4 


s 


jb± 


r 


:z±: 


£=2=5: 


P=l 


T 


:fc-fc 


Hi 


p* 


:{t=B 


£* 


#=P 


#-F 
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grown  !  'Tis  gone,  the  joy   -   ous    sum-mer   time,    And   sor  -  ry       win  -   ter  sendi  its         rime Tis  gone,  tkt 

home;     To    seek  one 'neath      a    warm-er    sky,       We    far      a    -    way     from  here  must       fly, We  far     a- 


#fc 


1 


SI 


grown  !  'Tis  gone,  the  joy   -   ous    sum-mer   time,     And   sor  •  ry       win  -   ter  sends  its 


=*fE-i— -S 
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rime 'Tis  gone,  the 
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J^-r-t, 
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■¥ 
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Coda  to  2d  Terse. 
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£ 


=cr? 


cr©».  y 

joy  -  ous     sum  -  mer       time, And   sor-ry      win  -  ter  sends  his    rime. 

way    from    here   must       fly, | To  seek    a      home 'neath  warm-er       sky, 


We   far     a 


PASSAGE  BIRD'S  FAREWELL,   Concluded. 
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Fine. 


/T\ 


£=£ 


way    from    here   must        fly.- 


m 


i 
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With  verdant      shel       -       ter    everj    where         we    knew  not 
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5-^3!lTjJ^fp=g=g 
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The  ran     shone  clear,    we  sang     a  -  way       In  mirth  and        joy      the      live  -  long 


ness,    had     no     care,    The  sun     shone  clear,    we  sang      a  -  way       In  mirth  and        joy      the      live  -  long 


vjvjt-**  43^  * 


^z3=a=d^l 


mi»t-j.ii!jiwj^5aT^~  l 

t5^» h ^-l^M*- 


T^X7^ 
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'—if 
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day, 


In  mirth  and         joy     the        livelong   day Now  we  poor 


i=|fc 


Cre«. 
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day,      The  sun  shone    clear,  we  sang  a    -    way, 
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Now  w<i  poor 
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MOTHJEK,    OH!    SUSTO    ME    TO    REST. 

(MUTTER,    O    SING'    MICH    ZUR    RUH!) 


R.  Frana. 


Andnntino  Simplice. 

1.  Moth  -er  !    oh, 


^E^^l 


to 


rest, 


sing     me 
1.  Mat  -   ter,       o  sing      mich      zur  Knit', 


As 
Wie 


in    my      bright  days  de 
auch  in  scho  -  ne  •  ren 


ed. 

den, 


X±a*f* 
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f=t 
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V-t- 
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Ped. 


#     # 


Sing  to   thy 
5m<7'  tneinem 


child,  the  sick 
Z/er  -  zen,  dem 


heart     - 


ed, 
den, 


Songs   for       a 
TrS  •  sten  -  de 


spir  -    it       op   -  press'd 
Lie  •    der     sing'         Du. 


JA 
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I  1  1^-^ 
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Lay    this    tired 
Z>ru   -  c&e       die 


bead     on     thy         breast! 


Au   -  gen      mir 
ten. 
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MOTHER,     OH!     SING     ME     TO     REST,     Concluded 
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ing, 
■  gen, 


3=£*=tr-tI=f=5— f=^: 

Moth  -  er,     oh !  sing         me  to 

^/u<  -  ter,       o  sing'         mich  zur 
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///)    Poco  riten. 
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Moth  -  er,     oh ! 
3/«<  -   ter,         o 


sing     me      to 
sing'    mich     zur 


rest ! . 
Euh'! . 


In  poco  riten. 
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q— #- 


lE'=?=irl|==a5E§^^=£Elp 


Ped 


=3 


3T3.-, 


H?I1 


tV«J.' 


.4 


112 


THE    AVIL33    ROSEBUD. 


Words  by  Goethe. 


Amoroso. 


(HEIDEN  -  ROSLEIN.) 


P.  Sctuibert. 
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1.  Once    a      boy        a 

1.  SaA      ei'n     Knab      ein 

2.  Said    the    boy,   "I 
2.  Kna  -  be    sprach  "  Ich 


rose  es  -  pied, 

Ros  •  lein    stehn, 

long  to    break 

bre    -  cAe    dich, 


B  ooming  in  the  wild    -  wood  ; 

Ros  -  iem  auf  der  Hei     -  den. 

Ro-e  -  bud  of  the  wild    -  wood." 

Ros  •    lein  auf  der  Hei    -  den." 


Blushing      on      the 
war      to       Jung      und 

Rose  -  bud  answer'*: 

Ros  -  lem  sprach  ;  "  Irh 


i=?£^3 


thick  -  et     side, 

mor  •  gen  -  schSn, 

"  If     you  break, 

ste  •    che     dtc/i, 


He,  its  dain    -  ty  bud     descried, 

lief  er  schndl  e.<  nah       zu     sehn, 

I  my  own  de  -  fence  must  take, 

dass  du  t  wig  denkst     an     mich, 


,-T-^--^: 


r-P-J — t—^-S#-f-ii 
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glee 


With   the  glee       of 

saA's    mrt  we    -     len 

'Gainst  the  pranks  of 

und      ich  will's      nicht 


child  -    hood. 

Freu    •      den. 
child  -    hood. 

lei    ■    -    den." 
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Ro  -  sy,  ro  -  sy,      ro    -   ey     bud, 
Ros  -  lein,  Ros  -  lein,    Ros  •  lein     roth, 


Rose  -  bud     of      the       wild 
Rtis  -  lein      auf     der        Hei 


•  wood ! 
•  den! 
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3  But  the  boy  would  fain  possess, 
Rosebud  from  the  wildwood; 
But  as  from  the  stalk  'twas  torn, 
Pricked  him  deep  the  cruel  thorn, 
Little  grief  of  childhood  1 
Rosy,  rosy,  rosy  bud, 
Rosebud  of  the  wildwood  1 


Und  der  wilde  Knabe  brach, 
Rbslein  auf  der  Heiden, 
Roslein  wehrte  sich  und  stach, 
Half  ihr  doch  kein  weh  und  ach, 
Musst  es  eben  leiden  ! 
Roslein,  Roslein,  Roslein  roth, 
Roslein  auf  der  Heiden. 
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Sohubort. 
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1.  A  -  dieu!      'tis  love's      last      greet -ing, 

2.  A  -  dieu  1        go  thou         be    -    fore     me, 


The    part    -    ing  hour  is      coce ! 

To     join  the  ser    -     aph    throng! 
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fast        thy  soul        is      fleeting, 
se    •    cret  sense    comes  o'er    me 


To  seek 
I     tar 


its  star     -     ry     home! 
ry  here         not    long ! 


Yet  dare  I  mourn   when 

A  -  dieu !    there  conies       a 
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w 
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Heaven 
morrow. 


Has  bid 
To    ev* 


thy  soul        be    free, 
ry  day  of    pain ! 


A      life  of  bliss     has     giv  •  en 

On    earth        wc  part      in       sor  -  row, 


For 
To 


HfefeE 
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ev 

meet 


ermore 
in  bliss 


to     thee  I 
•  •  gain  I 


Yet    dare  I  mourn     wnen    Heaven 

A   •  dieu  I    there  comes      a        morrow. 


Has  bid      thy  soul      be 
To     ev'  -    ry  day      of 


Bi 


B 
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LAST    GREETING,    Concluded. 
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WE    MET    BY    CHANCE. 


F.  Kucken. 


P 


fig* 


^EfeE 


-f— r^f1 
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if: 


1.  When  even         -     ing  brings  the 

2.  Once,  how  I      cannot 

3.  The       ro         -         ses,  when  the 


Allegretto.       A 

O/  Legato.  V 
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twilight  hour,    I 

well  divine,      Un 

zephyrs  woo     Im 


Q^jg^ffEES 


L 
^ 


pass   a   lone    -   ly  spot,  Where     eft 

less  by  chance,  we         kissed ;  I  found 

part  what  they      re    -      ceive ;  They      sigh 


ahe  comes  to      cull  the  flower      We 
her  lips  were  close  to  mine,  So 

and  sip   the      balmy  dew,        But 
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WE    MET    BY    CHANCE,    Concluded. 
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call 
1 

nev 


"  For  -  get  -  me 
could     not      re 


^_J__ 


m 


1— 


$; 


II! 


-    er 


whis  -per 


not." 
sis! ; 
give! 


She  nev  -  er  whis  -  pers  go,  nor 
As  nei  -  ther  whis  -  per'd  yea,  nor 
Our    love     is      mu  •  tual,    this      we 


stay, 

nay, 

know, 


She 

As 
Our 

* 


nev  -  er  whis  -  pers  go, 
nei  -  ther  whis  -  per'd  yea, 
leve      is        mu  -  tual,  this 


nor 
nor 

we 


stay; 

nay, 

know 


We  met  by  chance, 
They  met  by  chance, 
Though  nei  -  ther  tells 


the  usu  -  al  way, 
the  usu  -  al  way, 
the      oth  -  er    so, 


We 

They 
Though 


met  by  chance,  the  usu  -  al 
met  by  chance,  the  usu  -  al 
nei  -  ther  tells      the  oth  -  er 


way 
way 
so. 


We 

They 
Our' 


met  by  chance, 
met  by  chance, 
love      is     mu    - 


we  met 
they  met 
tual,  this 


by  chance,  We 
by  chance,  They 
we     know,      Though 


^ 
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met  by  chance,  the  usu  -  al  way. 
met  by  chance,  the  usu  -  al  way. 
nei  -  ther  tells      the  oth  -  er        so. 
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Moderately  quick 


rHE    HERDSMAN'S    MOUNTAIN 

(DER    SCHWEIZERBUE.; 


HOME. 

P.  Abt. 


3=SSp=j 


i— jd-a 


1.  On  the  mountain  steep  and  hoary,  Sounds  the  Herdsman  sev'ning  song;  Where  the  clouds,  in  golden  glo  -  ry,  Float  the 
1.  An/  der  Al  -  ma  heit  -  ren  HS  -  hen  klingt  dcs  Sen  -  not  A  -  bend  -  lied,  Wol-ken  kom  -  men,  Wol  -  ken  ge  -  hen,  hell,  vom 
2. Where  the    al- pine  rose  is    blowing,  There  the  Heidsman  builds  his  home  ;  From  his  couch  at     morning     going.  With  the 


zen      Ber  •  gen,  baut  der     Sen  -  ne    sich     tin      Haus !    friih  am      Mot  -  gen     mit    den 


zee:3ES-:ee::es 
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Lev  -  chen  geht    er 

•— 0 — 


1- 


r 


**- 


r 


:<=■ 


s-p— •— M—r — j-  :rtz: 

ambient  tide     a    -   long ;  Where  the  clouds    in 

A  -  bendschein     be  -    gliiiht,  Wol  -  ken  kom   •  men, 

lark  be  loves   to      roam :  From  his  couch  at 

an    sein  Werk  hin    •    aus.  friih      am  Mor  -  gen, 
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gold  -  en  glo 

Wol  -  ken  ge 

morn  •  ing  go 

mit      den  Ler 


ry  Float  the 
hen,  hell,  vom 
ing,  With  the 
chen,    geht    er 


ambient  tide  a 

A  -  bendschein  be 

lark  he  loves  to 

an    sein  Werk  hin 


\ 

long !  La 
glSht.  La 
roam  !  La 

aus.        La 


la 
la 
la 
la 
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KEOW   CAJST   I   LEAVE   THEEP 


III 


Cramer. 


>Andanto  ma  non  troppo. 
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1.  How    can     I          leave 

2.  Blue     is     the        sweet 

3.  Were     I        a          bird, 

(— ' 

thee, 

flow'r 

love, 

Queen 

They 

I'd 

— / — i/ — j 

of      my 
call  "  for     ■ 
soon     re     - 

lov  -  ing    heart  ? 
•    get  -  me  -  not," 
turn     to      thee, 

Dear     - 

That 

Nor 

*r — -*-• 

er         to 
flow'r    place 
hawk's    nor 
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me       thou      art         Than      light  and 

on        thy     breast,       And      think  on 

fal  -  con's     beak       Should     stay  my 

■  r  • 

I 


i 


life. 

me ; 

flight; 


This 

Should 

Fate 


heart        and 
flower       and 

may         soma 


soul        of        mine, 
hope      both        fade, 
ar     -    row       send, 
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do.  ,.    Rltar       -  dando, 


II 


So  close  are  knit      to        thine,      That       I       can     soon  -  er        life         Than       thee     re      -     sign. 

Yet  will  our     love    live       on,         All       else    may    die,     but       love         We'll     ne'er    re      -     sign. 

Dy    -    -    ing    I       fly      to        thee,     Bless'd  with  one     look      of      thine,         I  life       re      •    sign 


i 


*r 


do. 
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.  F,  ,-Mr-  S--J. 
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dando, 
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LA    SERENADE. 


Schubert. 


# 


=i=E 


Moderate 


1.  Thro'  the  leave   the  night-winds  moving,    Mur  -  mur  low  and 

2.  Moonlight  on      the  earth  is  sleep  -  ing,     Winds  are  rustling 


I 


p 


sweet ; 
low. 


To  thy  cham  -  ber  window  rov    -    ing,  Love  hath  led  my    feet. 
Where  the  darkling  streams  are  creep  -  ing,  Dearest   let     us      go. 
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Link  us  tho' 
While  I  sinz     to 


*g&m£ggg 
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Pl^H 
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part, 
thee ; 


On  the  breath   of    mu  -  sic  stealing, 
And  the  night     for  love  was  giv  -  en, 


m^^^&^m^^^-w 


To     thy  dreaming  heart, 
Dearest  come     to     me, 


To  thy  dreaming  heart. 
Dearest  come    to     me. 
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D.C.  al  Sea. 
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Sad  -  ly   in  the  for  -  est  mourning,  Wails     the  whippoorwill,  And 
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the  heart  for  thee    is  yearning, 


=i 


BE 


38iF 


Cre». 


±iir|±jiSi^j 


3g: 


tf- 


Si- 


£ 


es* 


•itttF- 


V--L 
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Bid     it  love,    be     still, 


Bid    it  love,    be     still, , 


Bid   it 
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love, 


be 
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Decrenc. 


still. 
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PEACE    OF    MUSTD. 

fSEELENFRIEDE.) 


H.  A.  Sponholta. 


lento 
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Dolce. 
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Pcace  -  ful,  si  -  lent,  hap  -  py     hour, 
Stil    -    U,     sii  •  K*,    sel'    ■    ge       Rah', 


O'er   me  throw  thy  spells  of  pow'r! 
schliess    du     mir  die     Au  -  gen      :u, 


•zzfzztzssst: 

In    the     wood, 
Wie  im        Wald 


the  birds    at 
das    Vo    -    qe     • 
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rest, 
-    kin. 


Gently 
trie  -  ^e 


rock 
du 
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me   on      thy   breast! 
mich  st   -   %       «'», 
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Gently     rock     me   on      thy  breast, 
utt'e  -  <je        du      im'cn  se    -    tig        ein. 
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Glad     -     ly   day  has  shed     its     light, 
Hei    -    -    ter    ist    der     Tag    voll  •  bracht, 


Glad     -    ly  comes  the  peaceful  night ; 
hei     '      ter  kommt  die    Ida  •  re      Nacht, 
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the  God  who  rules   the    soul, 
cfer    wiiV     im     /7er  -   ten      teoknt, 


Rules 
Gott, 
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O'er  me,    Lord,     thy 
hal  -  te        du,  Herr, 


vi  -  gils    keep  ! 
ttie  -   se       Nacht, 


Let  thy 
u  -    ber 
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in    safe  -    ty  sleep ! 
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'TW.AS    EVENING;    A.T    THE    WINDOW. 


(ERINNERUNG.) 


Graben  Hoffmann. 


Andante    Con  Moto. 


1.  'Twris     eve-ning;    at 
1.     Wir        sa    •    ssen    still 


win 
Fen 


crawl. 
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Pin  Moto. 
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heard  her   dear      heart    beat     -     ing,      I     heard    her     gent  -  ly        sigh  ;    ... 
Herz  -  clien     hort         ich         schla     -    -  gen,      sie       drikk  -  te         mir       die         Hand ;  .  .  . 


And, 
tie 


with 
sehmieg 


my     arm 
te,         tie/ 


-fcr- 
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breast, . 
Brust. . 
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She  wept,      for  love,  for       sor     -     row,     With 
in        sic     -      s$er   Weh  •  muth      beb    •    -    ten  urir 
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A  Tempo. 

sad'  -  ning    fears        op  -    press'd, 
trau     -    mind    un     -    -  be     •    wusst, 


ttc 
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And 
tie 


sor     - 

beb    - 


-     row,        With    sad' -  ning  fears  op    -   pressed. 
-     ten  wir      trau  •   mend   un    •    be    -     wusst. 
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'TWAS     EVENING;    AT     THE     WINDOW,     Concluded. 


2.  She 

2.  Da 

3.  A     - 
3.  Wo    - 


wept, 
wein 
las! 

■    hin 


and  said 

■    te  sie, 

for  those 

sine/  je    - 


soft 
M 
mo 
Ta 


so 

und 

fond 

ne 


ly,  With  blush  -  ing    cheeks  the  while, 

te  mit  glii     -    hen  -  dem         Ge    -  sicht ; 

ments  Of  love,       of      pain,     and  joy, 

ge  der  sii    •    ssen       Lie    -    bes   -    -  Itist, 


For  - 
Ver  .  . 
Long 
mein 


^=^—1 


:zFg— gzzzg— gzzzr 


q=fq^z^: 


-Vt 


_*^*zz*zzfzziz}z*zzz2zzjzz|Jz 

get  me     not,  thy  dear     -  est,  Let 

giss  auch    in  der  Fer    -    -  ne  Dein 

past,  now   old,  fond  memo  -  ry  Will 

Soar  ist      lang.it  er     -  grau  et,  er    ■ 
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none    thy  heart   be    -  guile, 

treu  -    es  Mad    chen  nicht ; 

oft      the  hours  em    -  ploy ; 

leal    -   tet  mei    -   ne  Brust ; 


For 

ich 

Long 


an      or  -     phan 
al  -   lein  auf 

hath   she  her 

den       Va  •  -    ter 
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maid  -  -  en  Live     but         for  thee 

Er     -  -  den,  mein       Hqf    •    fen    lebt 

fa     -  -  ther  Re  -  join 'd,  where  an 

fun     -  -  den,  in        stil     -      ler    Him 


a    -  lone ; 

in  Dir, 

gels  dwell, 

mels     -  nth. 
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Thou     art 
Du         hist 


1        Kail.         ]st. 
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as     fa  -  ther,  moth     -    er,  Thou 

mein    Va   -    ter,  Mut     -    -   ter,  Du 

With  Moth  -  er  Earth  she  slum    -   bers,  In 

und    Mut     -    ter    Erd',    die  kufi     -     -    le,  deckt 
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art  my      on     -     ly  one, 

list  mein      Al      -    let  mir, 

yon  -   der  flow'  -  ry  dell, 

tanft  die  Toch  •  ter  zu, 
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-  er,  Thou  art  my    on   -  ly  one 
-   ter,             Du  hist  mein   Al  -  Its  mir. 

•   bers,        In  yon  -   der  flow'-  ry  dell 

-  le,  deckt  sanft  die    Toch  -  ter  zu. 
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124       .BRIGHT  ST^H  THAT  CROWNS  "WITH  BEAUTY. 

(DU    KI.EINES    BLITZENDES    STERNELEIN.)  Pr.  Klicken. 

Moderate 

ftt7T- 


1.  Bright  star,     that    crowns  with        beau 
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BRIGHT     STAR     THAT     CROWNS    WITH     BEAUTY,     Continued. 
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BRIGHT     STAR     THAT     CROWNS     WITH     BEAUTY,     Concluded. 
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THE    DARK    EYE. 
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THOU    ART    GONE    FAR,    FAR    AWAY. 

CSCHEIDEN    UND    LEIDEN.)  Hieron  Truhn. 
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THOU    ART    GONE    FAR,    FAR    AWAY,     Continued. 
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HEAR'ST    THOU    NOT. 
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LEAVES    ARE    FALLING,    FALLING    EVER. 

(BLATTER   LASST    DIE    BLUME    FALLEN.)  R.  Franz. 


Andante  ton  Horn.  .— ^  ^-^  /m-f  s~~~ 

Leaves  ore  falling     falling     cv-er;    From  my  loved  one  I    must  sever,       Ah !  sweet  dove,  my     dear     -      est, 
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Dew  falls   on  the  leaves  from  heaven,     To     our  eyes  no  tears  are  giv  -  en.     Ah!     sweet  dove,  my    dear 
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(DIE    DREI    LIEBCHENO 

Alleeretto  e  piacevolc. 


W.  Speier. 


1.   Three    gal  -  lant  youths  were    sit 
1.     Drei        mun  •  tre        Bur-  schen    sas 
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lov'd            one,    to  her     the  toast 
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Then  clash'd  their  meeting  glass  -  es, 
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it,    a    peaceful  vale  with-in,  The  summoning  bell  was  bid  -  diug     the    solemn  rites   be -gin.  But 

in      fer  •  nem  Hei  -  mathsthal,  da      tonten  wie  Himmels  -  griis    -    se         die     Glo  -  cken  im     Cho  •  ral.  A'ttr 
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1.  Wlien  the    swal-lows  homeward  fly,         When  the      ros    -     es    scatter^     lie,  When  from  nei     -    ther  hill  nor   dale,         Chants  the 
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Home  of  all  my  best  beloved ! 
Where,  untouched  by  care,  I  roved ; 

Where,  'mid  smiles  and  play,  seemed  given 

To  my  heart  a  daily  heaven. 
How,  ,Ji !  how,  methinks  I  see 
Childnood's  day  again  with  thee ; 
Where,  untouched  by  care,  I  roved, 
Home  of  all  my  best  beloved  1 


Guardian  Mother !  Eden  blest ! 
Holy  shelter !  lap  of  rest ! 
Long  as  aught  of  life  I  cherish, 
Till  its  last  fond  pulses  perish, 
Joys  that  all  to  thee  belong 
Still  shall  be  my  duteous  song 
Nurse  of  all  our  kindred  band ! 
Guardian  Mother'   Parent  land 
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Heimath,  Heimath,  lieb  und  trautl 
Wo  ich  einst  mir  aufgebaut 
Unter  Lust  und  Spiel  und  Scherzen 
Einen  Himmel  meinem  Herzen. 
Taglich  schau'  ich  gern  zuruck 
Nach  der  Kindheit  reichem  Gluck  I 
Heimath,  Heimath,  lieb  und  traut  1 
Theure  Heimath  lieb  und  traut ! 

Muttererde,  Paradies ! 
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Will,  so  lang  mir  Blumen  bluhen, 
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Singen  oft  aus  froher  Brust, 
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Close  each  little  peepsy  eye, 
Let  them  like  two  roselets  lie ; 
And  when  purpling  morn  shall  glow, 
Still  as  roselets  freshly  blow, 
Still  as  roselets  freshly  blow  ; 
La,  lullaby,  sleep  on,  my  child, 

May  angel  gleams 

Pervade  thy  dreams ! 

While  those  buds  the  mother  tends, 
And  with  kisses  o'er  them  bends, 
She  ne'er  heeds  the  spring-tide  near  ; 
Spring  and  summer  wait  her  here  ; 
Spring  and  summer  wait  her  here , 
La,  lullaby,  sleep  on,  my  child. 

May  angel  gleams 

Pervade  thy  dreams ! 


Schliesse  deine  Augelein, 

Lass  sie  wie  zwei  Knospen  sein  ! 

Morgen  wenn  die  Sonn'  ergluht, 

Sind  sie  wie  die  Blum'  erbluht, 

Sind  sie  wie  die  Blum'  erbliiht, 

Su,  su,  su,  su !   schlaf  ein  mein  Kind. 

Su,  su,  su,  su  ! 

In  guter  Ruh'! 

Und  die  Blumlein  schau'  ich  an, 
Und  die  Aug'lein  kuss'  ich  dann  : 
Und  der  Mutter  Herz  vergisst, 
Dass  es  draussen  Fr  hling  ist, 
Das8  es  draussen  Fnhling  ist, 
Su,  sn,  su,  su  !  schlaf  ein  mein  KiM. 

Su,  su,  su,  sn  1 
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Music  by  FRANZ  ABT. 


ANDVNTINO. 


PIANO. 


cj^j 


5.  O       v«  tears! 


m 


*— t 


mf 


O        y«   tears ! 


WS 


<elt 


ye       on       my    cheek, 


-#-T- 


I       was 


3=H 

Ye  are 


£2- 


* 


fctx^fe 


t 


l.O     ye  tears! 


i 


9 


O      ye  tears ! 


that  have  long 


re  -  fiis'd  to   flow. 


zfcz: *: 


— N— g- 


i        ' 


9^f 


nsfc 


*     7 


fe 


■elf    -    -    -     iih      ia      my      for 

Coo  Mpreas.  ~_ 

V_  IS  -  ^i 


row; 


I       was     stub 


born,  I      was  weak: 


s 


Te  have 


z 


=r 


wel     -     -    come  to    my     heart,  .  . 


-• — r 

thawing,  thaw 


-& 


ing  like  the  snow ; 


£=!=<  J  h  I 


* 


jr?&rzg*-1 


-4-^^t^^^ 


0*^0*  -0*  -S 


7      * 
The 


■t- 


p 


0 • — » •—##-+ ff# — 0 0 0 — 0 ' — 0—0—0 0  -*f — * 

rill  —F1     >    i — h^F1^^^        f  — * 


QfUMANU 


212 

jriv*n     me  strength         to       con 


quer,      and     I       stand 


I^Q^^ilzg^EE^Eg 


e  -  rect    and     free, 

-fc- 


is — * 


±=M 


3t 


Aim 


1 


ice-bound  clod 


has     yield    -   ed«       and  the  ear 


I 


—  =f  =j=  :      feF  ^-  id 


=£ 


# * o 0 


ly  snow-drops  spring,  And  the 


3=" 


fe±=r^ig 


«E 


*=t 


zp=rp=:p— p=z£ 


J=i= 


■«F — i 1 1 » — m- 


i LZZX 


£ 


ktiow 


that     I        am     ha     -     man,       hy    the     light  ofsym    •    pa     -     thy. 


V 


•— 3 


*-LJt 


P 


±~h 


*ZZ*Z 


«3 


:a: 


J !        I 

O     ye 


Tfc-fr 


-.si- 


heal     -     ing  fountains     gush,  and  the  wilderness     shall     sing. 


O  \e 


•>  aj_^_^_ -g-^grjg.  -V-y-*- -*- >- -*-  -*  -f  -f - -»- -»-  -#-  •  #-    •-l^#- 


=t= 


?=t* 


^ 


«zzp-p=izzzp-p 


-»— rlk    *    P~ 


ff1 


lii 


•— #- 


3— p-p=p: 

1 — ! — i — I- 


f-^-r- 


tears ! 


i 


^=3 


O       ye     tears  f 

iiN — 


-fcr- 


"*■ 


m 


tears ! 


mf 


O     ye    tears ! 


=^=^g-3=p^zTz3z|z^^J=i|-Jzz=|qzzz=^jZq^4^z==^=j£T^ 


5.  There  is  light 


up  -  on  my    path ! 


-I 


there       is        sun     - 


frT*  .  fijSFJ^r^t 


i 


:=±rz: 


-#-  -#-  -«-  -#- 

-    shine   in  my    heart, 

--* — * 


5^1 


And    the 


2.  O     ye  tears ! 
4.  O       ye  tears! 


O      ye  tears ! 
O         ye   tears  ! 


-» r 

I       am  thank 

ye         re  -  lieve 


J--^- 


^3 


ful    that    ye    run, 

me      of         my    pain, 


Tho  ye 

The 


3_  ^-^z-zl-t—zl-S-zh-tz---1 


-i— 


:::-^"-^      -— -ar 


«... 


»    T«    tuU  ' 


lent 


fe^ 


and    fruit    of      life. 


shall  not     at 


ter  -  ly      de  -  part. 


213 


Ye     rv 


m 


A 


p 


p 


$** 


-&- 


come  from  cold  and   dark,  .  .  . 

bar  ren    rock     of        pride 


ye  shall  glit 

has      been   s  trick 


-   ter    in    the  sun ; 

en     once     a   •    gain; 


-0- 

T 


The 

Like  the 


[$ 


3=q: 


3     1   .<F=f=jz 


i 


2* 


J— j— 13 


-I 

at 


122: 


F 


#— fl* #5 — • — » — # 


— i — « — 


JzabJzz^ 


4—9—0 0— *} ■ 


&- 


store      to   me 


the      fresh 


ness       and     the     hloom 


^mwmm 


=ft 


of     long   a 

— V : : 


g°> 


rain-bow  can     -     not    cheer        us        if     the  show'rs 

rock      that  Mo    -         -    ses       smote a    •    mid    Ho 


O      ye 

-fr-Js 


-H 


i 


re  -  fuse  to    fall, 

reb's  burn  -  ing     sand, 


And  the 
It 


p 


WW 


r  -*-  -*- 


=£%fe 


jE^Ef7irr=F=P=iC=r=*r=ff 


-t- (— 


tears ! 


O      hap  -  py         tears ! 


*5& 


-0& 


I     am     thankful  that        ye 


tiow. 


-•— *- 


-m— 


=fcU 


-0-0- 


O    ye 


i=fe 


i           i                                          -*•-  -fit- 
eyes          that  can  -  not    weep            are  the  saddest  eyes    of  all. 

yields               the     now  •  ing     wa     •     tei,          to    make  glad -ness in           the  land. 

-H *r 


O  ye 

O    ye 


^-^ 


H— H-i &- 


-■— m— m — a m— m—  -rVtm— ■— •— P t-*—  ■— ■ — a r— I #.    J  i     P 


J-W-W^W 


1 — !      !      I 


-P- 


±± 


m 


tears ! 


hap  -  py    tears! 


&i=Et3£&^^^=^±^| 


-#-  *-  -a-  -«-  * 


o  tb    r*.  -  ■ 


211 


WE   MEET  ABOVE. 


AUF    WIEDERSEHN. 


English  words  by  J.  S.  DWIGHT. 


LOUIS  LIEBE.  Op.  B2. 
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HOME  MUSICAL  LIBRARY. 

LIST  4. -BOOKS  OF  INSTRUMENTAL  MUSIC, -CONTINUED. 


The  books  which  have  been  mentioned  in  List  3,  together  with  the  following  books,  comprise  all  the  books  of  Instrumental 
Music,  and  with  the  books  of  Vocal  Music  described  in  Lists  1  and  2,  make  over  30  different  and  distinct  volumes  of  music,  which  have  been 
published  under  the  name  of  the  Home  Musical  Library.  All  the  essentially  good  and  popular  music  which  has  ever  been  issued  in  sheet  music 
form  is  embodied  in  these  rare  collections,  bound  in  uniform  size  and  style.  Each  book  is  complete  in  itself,  has  from  200  to  250  pages,  full  sheet 
music  size,  and  will  be  mailed  to  any  address,  post-free,  for  the  retail  price. 

Price  of  each  book:    Boards,  $2.00;    Cloth,  $2.50;   Full  gilt,  $3.00. 


THE  PIANO  AT  HOME. 

ISO  pages.  Four  hand  pieces.  Teachers  and  pupils  will  find  this  book  a  fruitful 
source  of  instruction  and  recreation,  technically  or  artistically  considered. 
Four-band  practice  not  only  produces  the  best  of  results  as  to  "  time,"  but  gives 
a  force  to  the  music  which  is  truly  wonderful,  an  effect  rather  difficult  to  be 
obtained  by  a  single  performer. 

Contents. 


Anvil  Chorus. 

Birth-day  ball  Waltz. 

Blue  Danube  Waltz. 

Carabinier.    Swiss  March. 

Carnival  of  Venice. 

Dumbarton's  Bonnie  Dell  March. 

Echo  of  Lucerne. 

Fairy  Wedding  Waltz  Polka, 

First  steps. 

Her  bright  smile  Waltz. 

and  45  others. 


II  desiderio. 

Jolly  Brothers*  Galop. 

Maiden's  Prayer. 

March  of  Men  of  Harlech. 

Monastery  Bell. 

Musket  Galop. 

Pestal. 

Qui  Vive  Galop. 

Shepherd  Boy. 

Signal  March, 


THE  HOME  CIRCLE. 

VOLUME  I. 
AH  the  older  standard  pieces,  not  too  difficult,  which  have  retained  their  popu- 
larity through  many  years,  will  be  found  in  Vol.  I.  of  the  Home  Circle,  the  first  of 
the  instrumental  series  to  be  issued.  Jt  contains  216  pages,  and  about  150  pieces, 
of  great  service  to  teachers  and  pupils  on  account  of  its  large  variety  of  easy 
music,  most  of  which  is  especially  fitted  as  a  means  of  recreation  for  beginners. 

Contents. 

Elfin  Waltz. 


Aladdin  Quickstep. 
Annie  Lawrie  Quickstep 
Affection  Waltz. 
Aurora  Waltz. 
Aznlia  Polka. 
Baden  Baden  Polka. 
Basnet  Cotillon. 
Bohemian  Girl  Waltz. 
Cinderella  Waltz. 
Champagne  Galop. 
Dream  Waltz. 


Etude  Mazurka. 
Fairy  Bell  Polka. 
Flying  Cloud  Schottische. 
Gipsy  Polka  Quadrille. 
Magic  Spell  Schottische. 
Requiem  March. 
Sliding  Waltz. 
Sontag  Polka. 
Spanish  Retreat  March. 
Tin  premier  amour, 
and  about  140  (or,  including  simple  airs,  170)  others. 


THE  HOME  CIRCLE. 

VOLUME  II. 
The  character  of  the  music  of  Vol.  II.  is  essentially  the  same  as  that  found  in 
Vol.  I.,  the  books  being  similar  in  design,  the  music  carefully  selected  as  to 
popularity  and  degree  of  difficulty,  and  a  great  variety  of  music  incorporated, 
including  a  few  four-hand  arrangements— a  popular  number  for  general  drawing- 
room  use.    250  pages. 

Contents. 


Admired  Waltz. 
Angelina  Quadrille. 
Apollo  Waltz. 
Apollo  Waltz  Quadrille. 
Blossom  Waltz. 
Bobolink  Polka. 
Boquet  Schottische. 
Brightest  Eyes  Galop. 
Canova  Waltz. 
Coaxing  Polka. 
Cecilia  March. 


Cherry  Ripe  Schottische. 
Clara  Waltz. 
Cuckoo  Polka. 
En  avant  March. 
II  Poluito  Galop. 
King  Pippin  Polka. 
Orpheus  Waltz  Quadrille. 
Rigoletto  Polka  Redowa. 
Rogues'  March. 
Spirit  Waltz. 
Trie  Trac  Polka, 
and  about  120  others  (including  22  four-hand  pieces). 


PARLOR  MUSIC. 

VOLUME  I. 
Parlor  music  must  be  not  only  popular  and  of  a  miscellaneous  character,  but  must 
possess  the  merit  of  being  fairly  difficult  without  being  too  intricate  in 
movement.  A  collection  like  either  volume  of  Parlor  Music,  which  can  be  thus 
commended,  makes  an  acceptable  and  attractive  addition  to  collections  for  popular 
recreation.    Vol.  I.  contains  242  pages  of  moderately  difficult  music. 


Always  Ready. 
Awakening. 
Beautiful  Hudson. 
Belle  Gitano. 
Belle  Jeunesse. 
Bluette. 

Chant  de  Berger. 
Congenial  Hearts. 
Don  Pasquale. 


Contents. 
Dream  Land. 
Fairy  Land. 
Fare  thee  Well. 
Friendly  Eyes. 
Golden  Youth. 
Gipsy  Dance. 
Happy  New  Year. 
Jewel  Box. 
Lily  of  the  Valley, 
and  about  35  others. 


Madcap  Polka. 
Merry  Foresters. 
Morning  Calls. 
Moss  Rose. 
Rippling  Bark. 
Scotch  Lassie. 
Shepherd's  love  song. 
Sparkling  Jewels. 
Venetian  Regatta, 


PARLOR  MUSIC. 

VOLUME  II. 
2L2  pages.  The  generous  size  of  all  the  books  of  these  series,  admits  of  a  great 
variety  and  quantity  of  first-class  music  being  placed  between  the  covers  of  each 
volume,  and  in  this  particular  one,  as  well  as  others,  the  60  or  more  pieces  will  be 
found  to  be  not  only  convenient  in  length,  but,  in  many  cases,  to  contain  a  wealth 
of  little  airs  in  the  way  of  "extras,"  of  which  nothing  could  be  said  in  the  table 
of  contents. 

Contents. 


Balancelle. 
Bashful  Polka. 
Cascade  Waltz. 
Chilperic  Waltz. 
Cleopatra  Waltz. 
Dame  Blanche. 


Dance  of  Love. 
Don't  stop  Galop. 
Egyptian  March. 
Gazza  Ladra. 
Heimweh. 
Huguenots. 


Little  Warblers. 
Snow-ball  Galop. 
Speak  to  me. 
The  Glide  Waltz. 
The  Skylark, 
and  about  40  others. 


LA  CREME  DE  LA  CREME. 

VOLUME  I. 
The  very  many  fine  pieces  which  were  published  from  time  to  time  in  a  music 
periodical  with  the  above  title,  have  been  gathered  together  in  a  more  permanent 
form,  in  two  volumes,  and  placed  before  the  public,  confident  that  they  will  be 
found  to  be  most  admirably  adapted  to  the  needs  of  the  more  progressive  pupil, 
and  containing  the  choicest  compositions  of  such  authors  as  Rubenstein,  Oesten, 
Voss,  Kuhe,  Hess,  Liszt,  Thalberg,  Lange,  Krug  and  others. 

Contents. 


Alpine  Horn. 
Blumenlied. 
Cujus  Animam. 
Dancing  Leaves. 
Dein  Eigen. 
Elegy  of  Tears. 
Flash  Galop. 


Grazioza. 
Harp  Sounds. 
May  Breezes. 
On  the  Sea. 
Puritani. 
Petit  Kouet. 
Ruins  d'Athene. 
and  25  other  pieces  quite  as  good. 


Sleep,  my  Child, 
The  break  of  day. 
The  Angel's  Dream. 
The  Merry  Huntsman. 
Visions  of  Paradise. 
Westward  Ho !  Galop. 


LA  CREME  DE  LA  CREME. 

VOLUME    II. 

The  best  works  of  more  than  a  score  of  celebrated  composers  have  been  drawn 

upon  to  make  up  a  book,  which,  like  Vol.  I.,  should  contain  only  first-class  pieces 

of  medium  intricacy,  best  suited  to  the  capacity  and  skill  of  students  considerably 

advanced. 

Contents. 
Air  Castles.  Crepuscule. 

Among  the  Roses.  Evening  Dew. 

Barcarole.  Fairy  Yvhispers. 

Belle  Italie.  Forest  Hymn. 

Gazelle. 

Heavenly  Voices. 
Homeward  bound, 
and  about  25  more  pieces  of  fine  quality. 


Chasse  (La). 
Con  Amore. 


Lucia. 

Murmuring  Rivulet. 
Pluie  de  Fleurs. 
Prayer  from  Moses. 
The  Dream. 
The  Zephyr, 


FOUNTAIN  OF  GEMS. 

The  nature  of  this  collection  is  well  put  in  the  brief  announcement  which  stands 
alone  upon  its  covers,  a  "  Fountain  of  Gems."  No  further  description  is  neces- 
sary. It  is  replete  with  an  almost  endless  variety  of  easy  and  pleasing  music, 
selected  with  care  and  entirely  in  good  taste. 

Contents. 
Amazon  March. 


Azure  sky  Waltz. 
Clara  Waltz. 
Clarion  Polka. 
Ecstasy  Waltz. 


Equestrian  March. 
Enchanting  Galop. 
Favorite  Mazurka. 
Forget-me-not. 
Hortensia  Mazurka. 
Let's  be  gay. 
and  about  80  others. 


Sighing  for  home. 
Snow-bell  Polka. 
Sunbeam  Galop. 
Troubadour  March. 
Ye  Merry  Birds, 


THE  ORGAN  AT  HOME. 

The  200  pieces,  carefully  selected  with  due  regard  as  to  their  adaptability  to  the 
instrument  in  question,  make  the  Organ  at  Home  a  valuable  number,  and  of  such 
sterling  merit  as  to  at  once  commend  it  to  its  every  reader. 

Contents. 


Adagio. 

Andante  Graziozo. 

Air  from  "  William  Tell.' 

Angel's  trio.    "Elijah.'' 

Blue  Eyes. 

Blue-bells  of  Scotland. 

Beautiful  Bells  Waltz. 

Dead  March  in  "  Saul." 

Deux  Anges  (Les). 

Elegy  of  Tears. 


Evening  Reverie. 
Fredonia  March. 
Funeral  March. 
Gaily  thro'  Life. 
Golden  Leaf  Schottische. 
Herdman's  Mountain  Home. 
How  so  Fair.    (M'Appari.) 
In  happy  Moments. 
It  is  better  to  Laugh, 
and  about  200  others. 
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J.  E.  Ditson  &  Co. 

1228  Chestnut  Street,  Phila. 


THE 


BEST 


MENTAL  I 


To  mention  within  the  limits  of  a  single  page,  all  of  the  500  or  more  instruction  books,  which  Ditson  &  Co.  publish,  is  simply  impossible;  but  the  following  books 
are  all  first-class  instruction  books.  The  smaller  and  cheaper  books,  with  a  good  elementary  course  and  simple  exercises,  serve  tiie  purpose  of  an  introduction  to  the 
larger,  more  thorough  and  exhaustive  "methods,"  which  treat  of  everything  necessary  10  a  complete  understanding  of  the  art  of  playing  upon  the  several  instruments. 


FOR  THE  PIANO-FORTE. 

Richardson's  New  Method $3.25 

t     N.  E.  Conservatory  Method 3.25 

Peters'  Electic  Piano  School 3.25 

Mason  and  Hoadley's  Syslem  for  Beginners.  3.25 

Lebert  and  Stark's  Piano  School.        Part  1,  3.00 

Part  2,  $3.00;       Part  3,  $4.00;       Part  4,  G.00 

Grobe's  New  and  Progressive  Method     .     .  2.50 

These  are  the  largest  Pianoforte  Methods,  with   complete  and 
thorough  courses  of  instruction,  and  are,  in  every  sense,  standard. 

Bellak's  Analytical  Method.     .     •    )  -r      .  i       i  7)0 

Clarke's  (W.1I.)  Dollar  Instructor.     .     .     .     1.00 

Sydney  Smith's  Piano  Method 1.50 

Winner's  New  School  for  the  Piano 75 

The  books  mentioned  above  are  all  good  instructors,  for  beginners  and 
amateur-,  at  reasonable  prices. 

Mason's  System  of  Technical  Exercises.       .     2.50 

By  WJI.  MASON  and  W.  S.  13.  MATHEWS.    An  excellent  companion 
to  any  instruction  book. 

FOR  PIPE,  REEL  OH  CABINET  ORGAN. 

Clarke's   (TV.  H.)   Harmonic  School  for  the 

Organ 3.00 

Clarke's  New  Method  for  Reed  Organ.    .     .  2.50 

Emerson  (The)  NewMeth.  for  Reed  Organ.  2.50 

Getze's  School  for  Parlor  Organ 2.50 

Johnson's  (A.  N.)  Parlor  Organ  Instruction 

Book 1.50 

KinkeFs  New  Method  for  Reed  Organ.    .     .  2.50 

Root's  School  for  Cabinet  Organ,  &c.    .     .  2.50 

The  above  books  are  first-class  methods,  thoroughly  complete,  and  have 
achieved  great  success,  both  as  to  popularity  and  sales. 

Bellak's  Method  for  the  Organ 1.00 

Clarke's  (TV.  H.)  Reed  Organ  Companion.  2.00 
Johnson's  Parlor  Organ  Instruction  Book. 

(Abridged.) 1.00 

Mack's  One   Dollar  Analytical  Method  for 

Cabinet  Organ 1.00 

Stainer's  Organ  Primer 1.00 

Smaller  works,  which  contain  a  good  elementary  course,  and  exercises, 
for  beginners  and  those  but  moderately  advanced. 

FOR  THE  FLUTE. 

Berbiguier's  Method  for  the  Flute.       .     .     .     3.00 

Nicholson's  Flute  School.   2  volumes.  Each     3.50 

do.  do.  Complete     6.00 

Winner's  New  School  for  the  Flute 75 

FOR  THE  BANJO. 

Buckley's  Banjo  Method Boards     1.50 

Briggs'  Banjo  Instructor 75 

Winner's  New  School  for  the  Banjo 75 


FOR  THE  VIOLIN. 

David's  Yiolin  School.    Part  1.      .     .     Bds.  $2.50 

do.               do.              Part  2.      .     .  Paper  3.00 

Hill's  Practical  Yiolin  Method 2.50 

Listemann's  Method  of  Yiolin  Playing.    .     .  3.00 

Wichtl's  Young  Yiolinist.     (""^JfeggTSS and)  2.25 

Fessenden's  Modern  School  for  Yiolin.    .     .  2.50 
Clarke's  Dollar  Instructor  for  Yiolin. 
Winner's  New  School  for  the  Yiolin. 


1.00 
.75 


FOR  THE  VIOLONCELLO. 

Fries  and  Suck's  Yioloncello  Instructor.       .  3.25 

Romberg's  Yioloncello  School 3.00 

The  Yioloncello.   Romberg's  Sch'l  abridged.  2.25 

Winner's  Easy  System  for  the  Yioloncello.  .75 

FOR  THE  HARP,  GUITAR  AND  ZITHER. 

Bochsa's  Instruction  for  the  Harp.       .     .     .     3.50 

Curtiss'  Method  for  Guitar 3.00 

Hayden's  New  Method  for  Guitar.      .     .     .     3.00 

Winner's  New  School  for  Guitar 75 

Zither  New  Method.     Curtiss  and  Behr.      .     1.50 

FOR  THE  ACCORDEON. 

Alberti's  German  Accordeon  Instructor.      .  .50 

Sedgwick's  Perfect  Method.  Fr.  Accordeon.  .75 

do.  do.      German  Accordeon.  .75 

Winner's  New  School  for  Accordeon.      .     .  .75 

FOR  THE  FIFE  AND  DRUM. 

Fife  without  a  master.     Draper 60 

Army  Drum  and  Fife  Book 75 

Union  Drum  and  Fife  Book 75 

Winner's  New  School  for  the  Fife 75 


FOR  THE  CLARIONET. 

Howe's  New  Clarionet  Instructor. 
Kendall's  Clarionet  Instruction  Book. 
Winner's  New  School  for  Clarionet.    . 


.50 
.60 
.75 


FOR  THE  CORNET,  SAX-HORN  AND  MOUTH 
HARMONICA. 

Arbuckle's  Cornet  Instructor 2.50 

Eaton's  New  Method  for  Cornet 1.50 

Distin's  Tutor  for  the  Sax-Horn 75 

Mouth  Harmonica  Instruction  Book 50 

Winner's  New  School  for  Cornet 75 
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SUPERIOR  INSTRUCTION  BOOKS 


FOR 


1ERS#PLAYERS  OF  THE  REED 


THE  EMERSON  METHOD  FOR  REED  ORGAN. 

By  L.  0.  EMERSON  and  W.  S.  B.  MATHEWS. 

The  experience  and  knowledge  of  skilled  workmen  has  been  used  in  the  con- 
struction of  this  new  method  tor  Reed  Organs.  The  authors  have  given  much 
valuable  time,  and  their  best  thought,  to  the  preparation  of  asystem  of  instruction 
which  would  lul  y  meet  the  requirements  of  pupils  —  and  they  have  succeeded 
admirably.  It  contains  the  Elements  of  Notation,  easy  and  progressive  lessons, 
over  lGOExercises  of  graded  difficulty,  a  treatise  on  Harmony,  and  specimen 
Interludes,— forming  a  complete  course  of  study — and  then  devotes  the  last  half 
of  the  book  to  a  very  larne  number  of  musical  recreations,  selected  and  original, 
of  great  value  to  learners  as  a  means  of  technical  advancement;  or,  indeed,  as  a 
general  collection  of  excellent  Reed  Organ  music.     Price  $*.SO. 


KINKEL'S  NEW  METHOD  FOR  THE  REED  ORGAN. 

By  CHARLES  KINKEL. 

This  new  book  for  Reed  Organ  instruction  is  very  popular,  and  very  thorough 
and  progressive  in  its  work.  It  takes  up  but  one  topic  at  a  time,  and  does  not 
leave  it  until  it  is  made  perfectly  plain  to  all.  The  music  is  carefully  lingered  and 
graded,  is  thoroughly  melodious,  and  forms  a  large  and  varied  collection  of  good 
Reed  Organ  music.  There  is  a  short  treatise  on  Thorough  Bass,  and  110  "Amuse- 
ments" from  the  works  of  the  best  composers.    Price  ♦I.jO. 


GETSE'S  SCHOOL  FOR  THE  PARLOR  ORGAN. 

By  J.  A.  GETZE. 

This  "  School  "  has  been  exceedingly  well  patronized;  the  sale  of  more  than 
160,000  copies  attests  its  popularity.  It  contains  a  full  course  of  instructive 
exercises,  progressive  lessons  and  studies,  combined  with  favorite  melodies, 
marches,  waltzes,  songs,  hymn  tunes,  etc.,  forming  a  complete  method  for  Reed 
instruments.    Price  $'2.»0. 


CLARKE'S  IMPROVED  SCHOOL  FOR  PARLOR  ORGAN. 

By  HUGH  A.  CLARKE. 

This  is  an  excellent  graded  system,  practical  in  its  treatment,  and  progressive 
In  its  arrangement.  It  is,  in  every  respect,  a  first-class  instruction  book,  and  in  a 
small  compass,  icnparts  sufficient  information  to  make  the  learner  not  only 
perfectly  familiar  with  the  instrument,  but  to  gain  a  very  correct  knowledge  of 
the  principles  of  the  art.    Price  $3  :><►. 


BELLAK'S  METHOD  FOR  THE  ORGAN. 

By  J.  BELLAK. 

This  is  a  very  attractive  method  for  beginners,  is  one  of  the  best  books  of  its 
class,  is  largely  filled  with  easy  music,  and  has  been  very  satisfactory  in  its 
results.    Price  $1.00. 


MACK'S  DOLLAR  ANALYTICAL  METHOD 
FOR  THE  CABINET  ORGAN. 

A  simple  and  easy  course  of  instruction  for  beginners,  with  a  very  nice  collection 
of  melodies  for  practice  and  recreation.    Price  $1.00. 


CARHART'S  REED  ORGAN  OR  MELOLEON  INSTRUCTOR. 

By  T.  E.  GURNEY. 

This  Is  a  complete  and  progressive  method,  which  introduces  over  two  hundred 
popular  studies,  besides  a  choice  selection  of  the  most  admired  songs,  polkas, 
waltzes,  etc.    It  has  had  a  very  large  sale.    Price  $1.$©. 


THE  ORGAN  AT  HOME. 


The  Organ  at  Home  is  a  collection  of  music  especially  arranged  and  adapted 
to  Reed  Organs.  There  are  about  200  pieces,  carefully  selected,  and  in  great 
variety,  and  forms  a  pleasing  companion  for  Parlor  Organ  use.  Price  in 
boards,  $2.00;    In  clotb,  SJ.iO  ;  in  full  jjilt.  $3.00. 


CLARKE'S  NEW  METHOD  FOR  REED  ORGAN. 

By  WM.  H.  CLARKE. 

As  a  practical  and  successful  teacher  of  the  organ,  and  an  organist  of  great 
ability,  besides  having  a  thorough  knowledge  of  the  construction  of  organs  in 
their  minutest  details,  Mr.  Clarke  la  preeminently  fitted  to  compile  a  method 
which  should  easily  take  the  lend,  by  reason  not  only  of  its  progressive  arrange- 
ment, comprehensive  system  of  instruction,  and  simple  and  concise  explanations, 
but  by  a  selection  of  pieces  chosen  from  the  woiks  of  the  most  popular  authors, 
and  carefully  graded,  which  relieve  the  tediousness  of  exercises,  and  t-irn  the 
drudgery  of  practice  into  a  leal  plea-sure.  The  New  Method  has  great  merit  as  an 
instruction  book,  and  its  recreations  have  been  judiciously  selected,  and  form  a 
very  pleasing  and  admirable  collection  of  music,  arranged  expressly  for  al.  kinds 
of  Reed  Organs,  by  all  makers.  In  addition  to  a  thorough  system  of  study  and 
recreation,  there  are  instructions  for  the  use  and  combinations  of  draw  stops  in 
Reed  and  Pipe  Organs.  It  has  attained  great  popularity,  its  sales  amounting  to 
more  than  100,000  copies.     Price  $2.aO. 


JOHNSON'S  PARLOR  ORGAN  INSTRUCTION  BOOK. 
By  A.  N.  JOHNSON. 

An  instruction  book  which  contains  a  very  thorough  course,  in  which  the 
explanations  are  couched  in  language  at  once  simple  and  plain,  and  which 
furnishes  examples  for  practice  that  combine  the  playing  of  church  music  in 
conjunction  with  instrumental  music  of  a  lighter  character.  It  comprises  an 
admirable  selection  of  pieces  for  recreation,  and  a  treatise  on  the  Elements  of 
Thorough  Bass.    Price  $1  iO, 


NATIONAL  SCHOOL  FOR  REED  ORGAN. 

By  W.   F.   SUDDS. 

This  in  a  "  School,"  by  a  popular  composer  for  the  piano-forte,  where  the  system 
of  Notation  is  simple  and  attractive,  and  the  exercises  are  carefully  graded  lor  the 
rapid  advancement  of  the  beginner.  There  area  va'iety  of  studies  in  Score  PJay- 
ing,  a  valuable  treatise  on  Choir  Accompaniment  and  Interludes,  and  a  concise 
explanation  of  the  true  value  of  Thorough  Bass,  with  numerous  selections  of 
popular  and  legitimate  organ  music.    Price  $150. 


CLARKE'S  HARMONIC  SCHOOL  FOR  THE  ORGAN. 

By  W.  H.  CLARKE. 

This  is  a  work  for  every  student  of  the  Pipe  or  Reed  Organ,  who  cares  to  become 
a  thorough  organist.  It  inculcates  the  principles  of  harmony  in  connection  with 
an  advanced  and  progressive  system  of  Manual  Practice,  and  forms  a  practical 
guide  to  the  art  of  composing  in  the  true  organ  style.     Price  $3.00. 


ROOT'S  SCHOOL  FOR  THE  CABINET  ORGAN. 

By  GEO.  F.  ROOT. 

A  very  popular  work,  containing  progressive  studies  and  exercises,  and  a  large 
collection  of  recreative  pieces  for  the  parlor  and  choir.  It  has  been  endorsed  by 
the  profession,  and  is  one  of  the  most  thorough  instruction  books  which  have 
been  published.    Its  sales  have  exceeded  100,000  copies.    Price  $2.50. 


CLARKE'S  REED  ORGAN  COMPANION. 

By  W.  H.   CLARKE. 

This  is  intended  as  a  companion  to  "  Clarke's  New  Method  for  Reed  Organs," 
and  with  a  simple  course  of  elementary  instruction,  contains  a  large  number  of 
recreations,  by  popular  authors,  in  great  variety,  and  consisting  of  marches, 
waltzes,  polkas,  operatic  gems,  easy  voluntaries,  songs,  ballads,  duets,  etc.,  with 
accompaniments  arranged  expressly  for  the  Cabinet  Organ,  Harmonium  an*1 
Melodeon.    Price  $J.OO. 


WINNER'S  NEW  SCHOOL  FOR  CABINET  ORGAN. 

By  SEP.  WINNER. 

An  easy  book  for  beginners,  with  elementary  course,  and  more  than  150  of  the 
best  pieces  of  popular  authors,  for  recreation  and  study.    Price  ?i  cents. 


CLARKE'S  REED  ORGAN  MELODIES. 

By  W.  H.  CLARKE. 

A  book  of  200  pages,  sheet  music  size,  which  contains  a  choice  collection  of 
popular  music,  transcribed  and  arranged  for  Reed  Organs.  There  are  marches, 
waltzes,  polkas,  reveries,  transcriptions,  melodies,  etc.,  in  great  variety,  which 
admit  of  very  effective  exeeution  on  the  Reed  Organ.  Price  in  boards,  $3.00; 
in  clotb,  *J.SO:  in  grilt,  $3.00. 
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STANDARD  SYSTEMS 

.  FOK 

Training  i  Cultivating  theYoic 


EMERSOmS  VOCAL  METHOD. 

By  L.  0.  EMERSON. 

This  "  method  '*  is  designed  to  fill  a  long-felt  want  for  a  thorough  study  of  tho 
art  of  vocalization,  at  once  simple,  practical  and  progressive,  with  as  little 
theory  as  possible,  and  showing,  in  plain  words  and  by  easy  steps,  tho 
shortest  ronro  to  a  correct  method  of  musical  expression.  It  is  compact  and  of 
convenient  size,  and  contains  all  that  is  needed  in  a  complete  course  of  vocal 
instiuction.  It  discards  the  constant  use  of  one  vowel  sound  for  vocalizing, 
superseding  monotony  by  pleasing  variety,  at  the  same  tiuia  forming  a  more 
correct  and  elegant  pronunciation  of  words.  The  etudes  and  exercises  havo 
been  adapted  from  the  best  European  authors,  and  havo  been  subjected  to  a 
practical  test  and  carefully  graded  by  the  author.  The  book  is  handsomely 
arranged  aud  printed,  and  has  been  received  with  marked  expressions  of  approval 
by  teachers  generally,  whose  golden  opinions  of  its  great  merit  and  the  good  work 
it  is  doing,  have  poured  in  upon  the  author  in  great  profusion. 

Tbe  following  are  but  specimen  notices: 

Carlyxe  Petersilea,  the  famous  Pianist  and  Teacher  of  Music  and  Director 
of  Carlyle  l'ete:  silea's  Academy  of  Music,  Elocution,  Languages  and  Fainting, 
Boston,  Mass.,  says: 

My  Dear  Emerson,— I  never  more  fully  realized  the  full  meaning  of  *'  Multum  in 
Parvo,"  than  after  carefully  examining  your  new  Vocal  Method.  It  is  most 
admirable,  and  I  shall  useitin  preference  to  any  other  book,  with  pupils  who 
have  not  had  a  proper  method  from  tbe  beginning.  I  find  it  extremely  progrctsive, 
and  just  tho  book  to  prepare  singers  lor  the  difficult  stylo  of  Vocal  Music. 
M.  TV.  Chase,  Professor  of  Music  in  Hillsdale  College,  Hillsdale,  Mich.,  says: 
Mr.  L.  O.Emerson.— ~S\y  dear  sir:  Your  "  Vocal  Method  "  pleases  me  very  much. 
It  is  emphatically  a  book  with  no  nonsense  about  it.  Your  manner  of  treating 
the  much  vexed  question  of  Kegisters  is  sensible  and  practical.  Tho  application 
of  words  in  the  practice  of  Etudes  will  yield  the  best  results.  The  idea  is  refresh- 
ingly true  to  nature.  The  importance  of  perfect  articulation  is  not  made  any  too 
emphatic.  A  great  deal  of  practice  leads  to  nothing  through  neglect  of  this 
fundamental  principle. 

Price $1.50. 

b as  sines  new  method. 

By  CAELO  BASSINI. 

This  eminent  composer,  whoso  reputation  is  world-wide,  and  whose  success  in 
the  construction  of  previous  vocal  methods  has  been  veiy  gratifying,  has  given 
us,  in  his  "New  Method,"  not  only  those  portions  of  his  former  works  which  havo 
proved  iheir  worth,  but  has  made  many  improvements,  and  added  many  new 
features  which  his  observation  and  study  have  developed,  making  a  complete 
course  of  instruction  for  Soprano  aud  Mezzo-soprano  voices. 

From  a  simple  exercise  for  chest  tones,  we  pass  in  a  few  lessons  to  "  the  union 
of  registers,"  attack  the  "  intervals,"  and  begin  to  study  for  "flexibility  of  the 
voice."  Still  further  on  we  are  told  about  "strokes  of  the  glottis,"  introduced 
to  "groups,"  and  "pronunciation,"  and  so  on,  by  successive  steps.we  take  up  some 
now  subject,  to  be  explained  and  exemplified  in  a  manner  which  is  entire)}-  clear, 
and  thoroughly  satisfactory.  . 

Price $3.00. 

BASSINFS 
METHOD  FOR  TENOR  VOICE. 

By  CARLO  BASSINI. 

The  preceding  method  is  especially  adapted  to  the  cultivation  of  the  Soprano 

voice,  while  in  this  book  for  Tenors,  all  tho  excellent  features  of  the  former  are 

embodied,  and  suited  to  the  proper  training  and  development  of  tho  Tenor  voice. 

Price §4.00. 

BASSINFS 
METHOD  FOR  BARITONE  VOICE. 

By  CARLO  BASSINI. 
All  that  has  been  said  concerning  tbe  two  preceding  methods  is  equally  appli- 
cable to  this  method,  which  is  thoroughly  complete  and  adapted  to  tho  BaritODe 
voice.         , 

Price 


.$4.00. 


BASSINFS  ART  OF  SINGING. 

By  CARLO  BASSINI. 
Edited  by  H.  Storrs  Villis.— This  is  a  system  of  vocal  culture  of  tho  highest 
excellence,  recommended  and  greatly  used  by  teachers,  and  is,  without  question. 
the  most  desirable  system  extant.  It  is  founded  on  nature,  and  constructed  on  a 
rigidly  scientific  basis,  and  is  in  every  sense,  completely  analytical,  physiological 
and  practical  in  its  method,  thoroughly  comprehensive  and  exhaustive  in  its 
treatment. 

Price 


.$3.00. 


CHOR  US  CHOIR  INSTR  UCTION  B  O  OK. 

By  A.  N.  JOHNSON. 
The  "Chorus  Choir"  is  a  now  work  for  the  instruction,  training  and  practice  of 
Chorus  Choirs,  Singing  Classes,  Musical  Conventions,  or  any  "company  of 
singers.  It  teaches  everything  which  need  be  learned  in  order  to  sin-  well,  and 
can  be  used  as  a  text-book  tor  all  classes  in  all  stages  of  advancement,  from  a 
class  of  beginners  10  a  perfect  chorus  choir.  It  explains  only  so  much  at  a  time, 
as  is  necessary  for  the  proper  understanding  of  just  that  particular  point,  is 
thoroughly  progressive,  and  in  addition  to  its  complete  course  of  stndv  and 
exercises,  h.-is  several  interesting  mid  instructive  chapters  on  the  study  of  tho 
chorus  cultivation  of  the  voice.  It  is  a  complete  guide  for  teachers,  and  tells 
them 1  not  only  what  to  tench,  in  language  which  admits  of  no  confusion,  but  which 
if  followed  implicitly,  will  remove  every  barrier  to  success,  and  will  produce  very 
gratifying  re? nits.  '  * 

Price $1.08. 


OSGOOD'S  GUIDE***  ART  OF  SINGINi 

By  GEO.  L.  OSGOOD. 
This  book  is  the  result  of  researches  by  Mr.  Osgood  during  a  prolonged  si 
among  the  European  music  schools,  and  is  based  upon  the  transmitted  wrrtif 
and  traditions  of  celebrated  Italian  wasters  and  schools,  tried  and  tested! 
several  years  of  personal  observation  and  use.  It  is  divided  into  three  parts  whl 
are  in  turn  subdivided,  and  we  find  as  we  advance,  successive  treatises  on  Vol 
Hygiene,  Rules  for  Breathing,  Registers.  "Timbre."  Italian  Pronunciation,  ei 
with  tables  of  illustration  in  Part  I.;  while  iu  Part  II.  more  than  fifty  pages  1 
devoted  to  Scale  Method  and  Scale  Practice.  In  Part  III.  are  Vocal  Embe)  HI 
ments,  a  Theory  of  Pronunciation,  Phrasing  and  Respiration  technically  conJ 
ered,  Cantabile,  Recitative  and  Declamative,  with  many  fine  anatomical  plctur 
and  a  few  first-class  arias  from  the  opera. 

Price $4.00. 

SCHOOL  FOR  THE  VOICE. 

By  WM.  LUDDEN. 
No  one  better  understands  the  needs  of  American  singers,  or  is  better  fitted  1 
his  many  years  of  faithful  study  at  home  and  abroad,  to  construct  a  vocal  methl 
than  Mr.  Ludden,  and  the  favorable  criticism  of  those  competent  to  judge 
pronouncing  his  "  School  for  the  Voice  "  as  superior  to  all  others,  and  urging  I 
adoption  by  teachers,  would  seem  to  be  sufficient  indication  that  he  has  1 
labored  in  vain.    It  is  a  book  of  fine  appearance,  of  great  merit,  and  in  its 
pages  there  is  nothing  which  could  well  be  left  out  without  injury  to  its  continul 
or  completeness.     There  are  a  large  number  of  progressive  vocal  exercises  .J 
solfeggios,  furnished  with  easy,  smooth  Italian  words  and  phrases;  an  admiral 
explanation  of  the  system  of  culture;  and  a  number  of  first-class  airs  for  practl 
and  recreation.    The  entire  contents  of  this  valuable  work  are  admirably  adapl 
to  American  voices,  by  one  who  well  understands  them. 

Price $3.50. 

SEILER>S  EXERCISES  FOR  TRAINI1 
THE  VOICE. 

By  MADAME  8EILER. 
This  is  an  original  and  selected  collection  of  exercises,  revised  andeniaigl 
and  used  by  Mdme.  Seiler,  with  good  results,  in  her  celebrated  school  at  Phi 
delphia.  Mdme.  Seiler  has  received  a  very  thorough  musical  educatie.nl 
Bavaria,  Switzerland  and  Italy,  is  eminent  in  her  chosen  profession,  and  al 
teacher  of   experience  in  voice  training,  has  acquired  a  reputation  second] 

For  Female  Voice,  $1.25;  Male  Voice,  $1.25;  Male  and  Female  Voices,  $2.00  J 

SIEBER'S  ART  OF  SINGING. 

By  PROF.  FERD.  SIEBER. 

This  valuable  treatise  on  the  art  of  singing  has  been  translated  and  adapted! 

A.  w.  Dohx,  for  English  readers.  It  is  most  practical  and  entirely  common-senwl 

its  treatment,  and  though  containing  less  than  100  pages,  it  covers  the  grow 

much  more  thoroughly  than  many  works  of  much  greater  pretensions. 

Price 50  cents. 

•  SIEBER'S  EIGHT  MEASURE  VOCALIZES. 

•  Price 51.25. 

GARCIA'S  SCHOOL  OF  SINGING. 

By  MANUEL  GARCIA. 

This  is  a  new  treatise  on  the  art  of  sipping,  with  a  compendious  method 

instruction,  and  Examples  and  Exercises  for  tho  Cultivation  of  the  Voice     III 

conceded  to  be  one  of  the  best  standard  works  on  the  art  of  singing,  and  i'i  th| 

oughly  in  accordance  with  tho  system  of  the  i-uropean  school  of  vocalization.  ' 

New  Edition 35.00. 

THE  VOICE  AS  A  MUSICAL 
INSTRUMENT. 

By  CHAS.  II.  STANLEY  DAVIS,  M.D. 
This  is  a  medical  essay  on  the  proper  training  of  the  voic*  as  a  musical  insti 
ment,  by  a  physician  who  has  had  extensive  experience  with  throat  diseases  al 
more  especially  with  the  hygienic,  dietetic  and  medical  management  of  the  sir 
ing  voice.  It  gives  very  many  valuable  hints  for  its  proper  training  and  culture  H 
several  cuts  illustrating  the  positions  of  the  vocal  organs  in  the  formation] 
different  tones,  and  contains  much  information  which  will  prove  of  great  servJ 
in  voice  training,  in  accordance  with  physiological  principles. 

Price .*. 40  cento. 

DEEMS'  SOLFEGGI. 

By  JAMES  M.   DEEMS. 

In  this  book  of  excellent  s  ilfe  .-  ^'os.  the  author  has  given  a  very  good  course  . 

vocal  instruction  of  greai> value  iu  itself,  together  with  recreative  duets  and  triJ 

for  class  singing.     As  a  class  book  for  schools,  it  is  especially  valuable,  ail 

great  beneiit  from  its  continued  use  is  sure  to  be  derived. 

Pkice ■■ 75  cento. 

CONCONE'S 
LESSONS  IN  VOCALIZATION. 

This  is  a  pocket  edition  of  tho  voice  parts  of  Concone's  Fif  tv  Lesso 
Concone's  Twenty-five  Lessons,  Op.  10;  and  the  Easy  and  Progressive  ' 
for  two  female  voices,  Op.  13.  If  an  accompaniment  is  needed,  then  tl  , 
books  become  a  necessity ;  otherwise, you  have  in  a  nutshell,  all  the  essential 
a  complete  vocal  method,  condensed  from  works  costing  in  the  aggregate  A 
eight  to  ten  dollars.  "    " 

l>lilCE 40cents. 
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